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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPRD. 
Per Year os +» 17s, 4d. as +» 18s. 04. 
» ¥Year. .. me’ “WO SaeeeRaaemty >is 
» Quarter -. +» 4s. 4d. ee +» 88. 3d. 


Payable in advance. 
* CnRovRS AND Post-Orrick ORDERS TO RR DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fieet-strest, Lonpox, E.C. 


Orricrs: 201, ogee STREET, 


AN 
59, Firer Grau, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


7 ORCHESTRA for the CONTINENT. 











Messrs W. S. Kirnxtanp & Co., 27, Rue de Richelieu, Paris, | 
supply The Orchestra for the ‘Continent on the following | 
Jerms :— 


FRANCE, BELGIUM, and HOLLAND: 6 francs 50 cents. 
per quarter. 
ITALY, SEAIN, SWITZERLAND, and GERMANY: 


8 francs 60 cents. per quarter. 


| 
——— 


W. 8. KIRKLAND, 27, RUE pe RICHELIEU, PARIS. | 








We”. AME CLARA WEST, ails Soprano 
long ran Be’. 12, King Edward's-road, Hackney N.E. 


\ DLLE LOUISA Vv AN NOORDEN will 
4 SING in the Provinces and Scotland during December 
and January, and is at liberty to accept other engagements 
Concert and Oratorio) en route. Tetters referring to vacant 
dates to be addressed to her at Messrs. Metzlers’, 37, Great 
Marlborough-street, W. 





\ DLLE. KATHERINE SAMONA., Pianiste, 
i will be happy to receive engagements (either Town or 
Country). Address, care of Mrrzter & Co., 35, Great Marl- 
borough: rstreet, Regent-street, Ww. 


V ISS BERRY GREENING will Sine in the 
5 Provinces and Scotland during January. Letters 
respecting engagements, en route, for Concerts or Oratorios, to 
be addressed care of Messrs. Chappell and Co., 50, New Bond- | 
street, London, W. 





M® J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorce Propvction AND VOCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE 


Address—21, Harrington-street, Mornington-crescent, N.W. 
\ ADAME ROUS begs to announce that she 

has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, «c., 
to be made to 40, Urrga CHARLOTTE-STREET, Fitzroy -square, 
or Caausn & Co. 








\ 188 KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Grorce's-roap, Warwick-square, Buigravin. 





N DLLE. RITA FAVANTI requests ‘all that 

communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, "ABINGDON Vitias, 
sington, w. 


NV R. RENWICK will Sin 
at Southampton, Jan. 8th. 
Chelsea, S.W. 


Ken- 





in the ‘‘ Mrsstan 
ddress, 22, W alpole-street, | 


M® WILFORD | MORGAN (Primo Tenore) has 
returned from Italy. Communications care of Ransronp 
& Sox, 2, Princes-street, Oxford-circus, 


HARLES LYALL, Tenor, 8, Rathbone-place, 

W “THe Messian.—Mr, C. Lyall, fulfilling the un- 
thankful office of substitute for the greatest living Tenor in this 
branch of musical art, acquitted himself adinirably—perfect in- 
good quality of vuice, combined with 
usician-lik » reading of his part, reader criticism 

quit sdoneceoneey. '—Leicester Journal, Dec. 28, 1866, 


i R. ‘DAVID MIRANDA will sing at 
Louth, January, 21st ; Alford, 22nd ; and will make his 
Te- -appearance this Season in Edinburgh, 26th, and February, 
2nd All letter$ of engagements to be addressed to his resi- 
dence, 6, Alfred-place, 


\ R. CUM 
a Mr. LAN 
orest-hill, London, 











lordequare, W.C. 
NGS’ Tour in the Beaviness with 
Me party has terminated, Fern Ville, 


Don Giovanni. 


| Les Huguenmts. 


SYDNEY SMITH’S 
PIANOFORTE PIECES, 


ann eee 


= 


eccoooocoeooo cooo™ 


™ Storm at Sea. A Musical Picture........cesessecee 
Norma. Fantaisie sur l'opfra de Bellini enwnee 
The Austrian Hymn (Maydn). Fantaisie .............+ 
Harmonies du Soir. Morceau élégant. 
Orphée aux Enfers, Grand Fantasia on Offenbach’s 
popular Operetta ‘ 20 96.00. 90.90 0p 00 waionies 
Consolation in Sorrow. “Elégi rie ‘ oe Os veceee sant 
Pas de Sabots. Morceau carac ctéristique eenas 
Sous la Fenétre. ferenade.. ab -ee 
Valse de Fascination. 2 00 00 00c eb Orde Se te 60> Pee Ae 
TAGES DOGS occ 00 00 cc s000 00 00 00 00 0000 cecves.cs 0008 
Chant des Oiseaux 
Oberon. Grand Fan 











aon Weber's 3 Ope a... 
The Fairy Queen. Galop de Concert ....... 
Féte Hongroise. Mazurka. ee 

Pridre des Pélérins, ‘Tableau Musical 
Fantasia on Mozart's Opera. 
Réve Angelique. Berceuse ......++se+++ 
The Spinning Wheel. Spinnlied . 

| Marche des Tambours. Morceau milits aire, re 
Golden Bells. Caprice de Concert... 6.60 cc ee ee eee 
Une nuit Etoilée. Serenade........... 
| Pas Redoublé. Morcean) vrillant 
Martha. Grand Fantasia on Flotow’s ‘Oper “Salen 
Grand Fantasia on ~<yanlaguedy 8 Opera. 
La Ik urpe Kolienne, Morceau de Salon . oe 
Le Jet d’eaun. Morceau brillant ......cccececs secccces 
Morning Dewdrops. Rs sii peks-cu- eR earths sane s6neee 
Fairy Whispers. Nocturne ....... 
Deuxiéme Tarentelle .. . 
Gaieté de Ceeur, Grand brilliant Ww ‘altz.. bata 
Rippling Waves. Characteristic Piece .. 2.6.6.6... eee 
Ue Nels @'Mt6. Ditto 2.2... ccsccccvcces sccscccccses 
Feu de Joie. Morceau de Salon ......c.cscecccceeeeee 
Une Perle de Varsovie. Polonaise ..... 
L'oigcau de Paradis, Morceau de Salon.. ...... 000000 «+ 
Masanicllo. Grand Fantasia on Auiber’s Opera adeeb 
Chanson Russe. Ragnance ........... ee 
Fandango. Morcsau caractéristiqne: haiestiitigsnleadicnanisatincaas 
Danse Napolitaine. Morceau de Concert ......66 6 6 
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LONDON : 
pram ey oa & PARRY, 


» HANOVER Squane. 


| myhome R EDIVIVUS. Ceniinl Spec alaibias 





——— 
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AND FLOCK GALOP. 
Performed at Mellon's Concerts, 
Performed at Jullien’s Converts, 
Performed at the Alhambra, 
Performed at the Surrey Theatre. 
Performed Everywhere. 


Price 4s.; sent free for 24 stamps. 


puics 


London: 
EWER & CO., 87, Regent-street. 





ETTERER’S Concert. Edition of the 
FLICK AND FLOCK GALLOP. 

the most effective and brilliant Pinnoforte Piece. 
Price 4s.; sent free for 24 stamps 





MES SINDELSSOHN’S PIANOFORTE 
Ewer & Co,’s new Complete Edition. 
Four volumes, ench Ox 6s. net. 
The most valuable Christmas present to Pianists, 
London: 
EWER & CO.,, &, Regent-street. 


WORKS. 








uM {D ELSSOHN’ 8 VOCAL WORKS. 
Ewer and Co.’s New Cheap Editions 
s. ad 8. d. 

Elijah... ee 4 0| Twenty-four Quartets 
Athalio er (for mixed voieos) .. 6 0 
Lauda Sion (* Praise Thirteen Two-part 

Jehovah”) . 2 0] Songs . 8 0 
Walpurgis Ni: wht .. .. 4 0] Sev onty-six Songs (for 
Festgesang (Hymns of a deep voice), in 3 

Praise, for Male vols., each .. 6 0 

Voices). 1 0| Hear my Prayer " (So- 
Three Motets (for Fe- prano, Solo, and 

male voices). 2 0) Chorus... .. .. « 1 0 
Antigone ad Maie 

voices)... ve O @ 


London: 
EWER & CO., 87, rene street. 





ee 


OVELY SPRING. New Song. By WILLEM 
4 COENEN. Sung w immense applause by Mdlle. 
Liebhert at Mellon’s Con 8) nnd always twice encored. 
The most effective song for a tenor or soprano voice, Sent 
free for 18 stamps, 


London: 
EWER & CO,, 87, Regent-stree', 


N U sic AL DIRECTORY, ANNUAL, anp 








._ and Secretaries of Societies can have Programmes, 
Opinions of L'ress, Professional Testimonials, and Musical 
Repertoire GRA‘LIS and post Pree, as also Photographs of | 
Paganini Redivivus, In Propria Persona (as he appeared at the | 
Ulster Hall Concerts, Belfast, and at the Exhibition Palace, 
Dublin). In forwarding address, dirrect thus, ‘ PAGANINI 
Repivives,. 2, Nerthumberland-court, Charing-cioss, London,” 
which will obviate mistake and avoid delay.—See Era, Musical 
World, Sporting News. 


IMPORTANT TO CORRESPONDENTS. 
AGANINI REDIVIVUS begs to intimate that 


a great many letters and newspapers have failed in 
coming to hand through being wispixrcrrp. If addresced | 
EXACTLY AS MENTIONED ABOVE it will hinder the possibility of 
his being innocently accused of negligence or disrespect towards 
those who may honour him with offers of 5a de 


\ R. HENRY HAIGH will Sing in leans 
on January 22nd and 26th; Greenock, 28th; Perth, 
Sist; Kilmarnock, Je. lst; 


2, ‘Burghley- road, 
Highgate- road, N.¥V 


Glasgow, 2nd. 








ITHER.—Her Profesor OAL FITTIG, of| AP CerOAL 


ALMANACK, 1867, contains Remarks on the Events of 
the past year, including « report of Mr. Coleridge's Speech at 
the Dinner of the Royal S.ciety of Musicians, the proceedin 
of the Seuciety of Arts, and much interesting matter, KU - 
| ROSE, CARTE, & CO., 20, Charing-cross, London. 





M USIC ‘AL DIRECTORY, ANNUAL, AND 

ALMANACK, 1867, contsins the Names and Adutressos 
of Professors of Music, Musicsellers, and Instrument M 
throughout the Unit Kingdom. RUDALL, ROSK, CA TE, 
& CO., 20, Charing-cross. 


| I hp; DIRECTORY, ANNUAL, anv 

ALMANACK, 1867, contains a Record of Concerts 

given and Operas performed in 1866, and en Account of Mtsical 

| Sccieties throughout tho United Kingdum, RUDALL, RUSE, 
| CARTE, & CO., 20, Charing-crosa, 


M USICAL DIRECTORY, ANNUAL, anp 
\ ALMANACK, 1867, c ntaiis a List of Copyright Music, 









































ne in > United Kingdom in 1806, RUDALL, ROSE, 
, Charing-eross, 
ge Ka site ... 


ALM eras, 1867, cont, 


_4 Dresden, who has had the honour of performing on the | 4 List of Operas pr 1 in al thie the 
Zither before the Vrince and Princess of Wales, is now Pa A >| Une with "rarticatars gas va i RYE, & 2 eerie 


” | give LESSONS, having, at the request of several pupils in Fn 





Jand, decided on fa the iighes for the present in this ‘county. 
Llerr Fittig can offer the t test and 
both Engl 
talents as a musician, and a master and teacher of the Zitber. 
| Herr Fittig 
| audiences at 
street, Blooms bury. 


Theatre, Translator of “ Medea,” ‘“ Tannhauser,” 
** Vestule,” ete. French, German, and English Opevas trans- 
_ into Italian. Address, Conservatoire, 
ne. 





it the middle of September, Willie 
his Second Tour on the 14th inst. at Chelten 
South Wales and Cornwall. Address, as 
SQUARE. 


N R, JOHN 








and Foreign, as to Oe his character as well as to hia 


is open to cngagements to perform before select | 
rivate houses any evening.—10, touvhampton- | 


‘TGNOR MARCHESI, Poet to Her Majesty's | | 
on the 


TLL PAPE, honoured by commands of 
FLR.H. the Prince and Princess of Wales. and the | —-- 

pn, + Boni of Europe, will return from his Continental 

tour a commences 


aa aatit | affections of the th 


\ USICAL DIRECTORY, ANNUAL, axp 
i trie by pe Fourteenth I-sue, vob edage se a 


tisemeots. Price 9. 8 209 oan he nook 


ilt letters, 2a, 27 pet, 
ARTE, & CO, ’ Chorty at London. Corrections 
Addenda for the By che be gladly received. 


EW SONGS by GIUSEPPE CAMPANELLA. 











TRIES TEETER 5 ° 
LA A OONTAD NEA. oeseee teseencreseree BO 
L'INSALA Tere ee eee eee ee eee ee 3 0 


To be had at Cnanse & Co.'s, 201, Regent-atreet, W. 





1D*; STOLBERG'S VoICR LOZEN GE. — 
Yor ‘he roa hae maine tsi bm od 

tury, the 

aoa A cen — a 











Pubile Pom ge FX — A. ~ 
(Tobe snorl¢ wholecale and Retell Obemiots fe tas 


flattering received 
, Lablache, and many of the ¢ and 
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DUCATION FOR YOUNG LADIES. s, —| 

Institation de Madame Rev & Paris-Auteuil, Rue de la} 
References : Cramer & Co., 201, 
Regent-strect ; T. Lloyd, Kaq., 42, Finsbury-circus, London ; 
Rev. K Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c, Prospectuses on application 


p 


i 


Fontaine, 29 bis 


ARIS.—Monsieur HENRY RONGET, 
fessor de Chant et d'Etude de 


Pro- | 





| right Draima, 





6 pur GOLDEN DUSTMAN:” eaniea | 
ou Mr. Cuar.rs Dickexs’ Mutual Friend). Drama | 
in a Prologue and Three Acta, by HENRY B. FARNIE As 


produced at Sadler's Wells 
utmost success. 


Theatre, June 16th, 1866, with the 
with ground plains, sketches of scenery, and | 
| prompt copies, to be had on application to Mr. H. Listoy, 
Ansford Cottage, Northend, Fulham, London. Managers are | 
cautioned against spurious imitations of the above very success- 


| ful play, the title of which is registered at Stationers’ Hall. 














téles, will be happy to 
offer his services to any English Artists visiting Paris, who may Oy 
desire to study either a French or English Répertoire 
Monsieur Ronget «peaks French and English, has prepared nt 
upwards of fifty pupils now on the principal French lyric stages, 1 
and is thoroughly conversant with English Operatic and Concert V I N G T M E L O D I E S, 
business, 
References: Messrs. Cramer & Co., London; MM. E. CHANT et PIANO, 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- Par. CH. . N D 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. GOUNO ‘ 
For particulars, aidress Rus pw Lavat Protonere, 11. Mon- Price 10 
sieur Ronget will be happy to assist any intending pupils, who rue 108. 
are strangers in Paris, and recommended by the above gentlemen. ee ee, 
. —_——- SB BOUVOMEE  cccscccccescccosccencscocecs Ms OO LUENO. 
JHE OURT “s 3. Ave Maria 
| a orga L ‘CIRCULAR, The leading | 4. Le Premier Jour de mal .. ......sceececececcce ce Panserat, 
asblopadie J ourna 5. O ma belle rebelle Cates cock tabaassakedeninoaes Baif. 
er ag | CMD ian 5d kee 00.06 dnceen an dd dace . Victor Hugo. 
4 he ~ COURT CIRCULAR.—The best Weekly| 7. Chant d’automne. 

Paper ; being conducted with special attention to Family | 8. Le lever . weeseeeee Alfred de Musset. 
requirements. It contains all the news of the week carefully | 9. Venise...... ‘ . Alfred de Musset. 
compiled, comments upon every political and social event of | 10. Serénade..............6. re ft 
importance, Reviews of New Bo ks, Military and Naval} 11. Le vallon , . . A. De Lamartine. 
Intelligence, Notices of Scientific Societies and Public Amuse | 12 Le Juif-errant . a he 
ments, Foreign Intelligence, Proceedings at the British and | 13. Chanson de printems a rer ess - Bug ne Tourneux. 
Foreign Courts. and everything essential to a Journal adapted | 14. Les Naiades .... Ponsard. 


to the wants of Socie ty 


pues cou RT CIRCULAR. _Fstublished in 1856. 
Price 5d. ; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C 


i a COURT CIRCULAR.—ANNUAL 
SUBSCRIPTION, £1 1s. 
muse SUNDAY GAZETTE. 


Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 


Legal, 


18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 


+HOMAS | BEET, “BOO KSELLER, 
T? Begs respectfully to request an inspection of his EXTE N- 
SIVE SfOCK OF BOOKS in all departments of Literature, a 
Catalogue of which will be sent on receipt of a stamp, 
Address, 15, Convorr-sTrezt, Bonp-staret, Lonpon, w. 
Libraries and small collections of books purchased, 


Firat Prize, Leipsic Conservatorium, 1865, 
T ORTON C. ALLISON'S New Compositions 
{ for the Planoforte :— 
Fantéme, Etude romanesqae.. .. 
Marathon, Marche victorieuse .. 4s. Od. 
La Fleur de Lis, Valse joyeuse ... * 4s. Od, 
London: Avcsnger & Co., 86, Newgate-street 





veces OR OR 





HILDRED. ‘Tenor Scena. 
4 expressly for Mr. SIMS REEVES, by M. W. 
In G (or ginal key); in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
no song ike this since the days of ‘Come into the Garden, 


ADY Composed 
BALFE, 


Cramer anv Co. Limited, 201, Regent-street, W. 





Who’s your Doctor? 


NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 


1 HAVE 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 

Commercial Public, and of all who uso Steel Pens, to 

the incom, ble excellence of his preductions, which, for 

Qu seu oa a de ome Action, and Gasat Dosasitity 
will ensure unive: erence. 

They can be obtained, Retail, of every dealer in the wens 
Wholesale, at the Works, @ 





raham-strect, Birmingham; 91 
Jobn-street, New York, and at 37, Gracechurch-street, London. 


15. Nilor ni la grande ue. .. La Fontaine. 
16. L'ame d'un ange (La Rondinella) . Théodore de yen 
17. Jésus de Nazareth aWsecur es wet piven Porte. 
18. Mon habit. ies ) cé: 06am come newnenes — 

19. La chant d’ Luryelée.. ws Ponsard. 
20. Le Soir ....... “ "A. De Lamartine. 


CRAMER & Co. Limited, 201, Regent-street, W. 


Licenses to play the above original and copy- | 





THE 

- Limirep (Trade-mark ‘“ Dussek & Dussek”). Manu- 
factories, 30, Lyue-sraget, Camden-road, and at CastTLE-Roap, 
| Kentish Town ; Orricg 1x LyMg-StReet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
| send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must | 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N. 


LONDON PIANOFORTE COMPANY 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 





Ashton- * wapedimeen nike A Ghciniae an sae 
Armagh . E ENTE Ap 
Belfast.. See Fl 
Birmingham spat «+++. Adams & Beresford, 
Ditto .. +. J. B. Tolkien, 
Bath.. ... Wm. Duck. 
Ditto . Milsom & Song 
Bristol “ P. J. Smith. 
cece EE OILED Wm. Brunt, 
BNI ose ov es ccd detains eueiieess? 
CamterOury ooccceccacccescdcececees, G Masten, 
Cheltenham  .... oe cece cccccsccseceee C. Hale & Co, 
DGD oons cecececccecececdcepececes WE BEMASEOR, 
DEE di06. an ba nent aeanene . T. P. Hatton. 
CHRO iccccdnp ss enedccerne pees Mr. Harrison, 


SUI. aso cs v0 os-0v-0:c0.00:ensseicy:ee po CEE 
DOES cc ccccccewlsddtc tebe 


Ditto... .. 0. Methven, ‘Simpson, & 





NEW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO. 
Soyes. 
Alla mia Maria, “Il cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
1] primo sorriso. 
Qui sospirando, 
Duets. 
Vé comé bello il mar, : 
Je ne respire que pour aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 


GOUNOD'S NEW SONGS. 


wOLITUDE. Pastoral Romance for Tenor or 
\ Soprano, and Mezzo-Soprano. Price 4s. illustrated. 


N EDJE. An Arab song for same Voices. 
JVI Price 4s, illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘‘ Medjé ;’ the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Cramer & Co. Limited, 201, Regent-street. 


[ pLYSS ES. The Choruses by Co. GUONOD. 

For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Haugen Favcrt) price 
8. ; Reader's copy, large type, 2s. 6d. Chorus and orchestral 
parts, Country societies supplied. 


London; Cramer anv Co. Limited, 201, Regent street, W. 





BD os 00 sa:0u ab baled ts ode said Thomeon & Us. 
Edinburgh $9.00: 04. 00,0904. 00:30.00.00 0950, Oa 

PPA «seeeee Paterson & Co, 

Ditto ooo eaiee'ee se tesecese Wood & Co, 
ay EE NE EN, 8 
GlaSGOW 06. oe ce cece cece cececscece ce J. Muir Wood & Co, 
Hereford.... . E. Child. 






Halifax .. Wm. Heminway. 


Hartlepool C. Hoggett, 
Huddersfield . J. Wood, 
Leamington Mr. Mander. 


Po eee Cccce'ccescecccecsce ce Oe NON CAREER, 
Liverpood 2... 00 .ece cece covesecs soee Mime & Son. 
Ditto .. J, Blackshaw & Co, 
Ditto sess .. J. Smith & Sons, 
DUO. cvcecneee -. T. 8S. Beswicke. 
fe . Hime & Addison, 
DEMO oo caretecedccececesccccecoce  HERTY 
BED 6.0000 00: s0-00-0006 .. James Turner. 





Ditto seeeeeeececeeess Messrs. Forsyth 
BONE 00.00.00 06 000000 seeeeeceeeee Nicholson & Son, 
PLYMOUN oo ce cececececeereceeceeeee Mrs. Rowe, 
on ethers ioe ape ales Miss Binfield, 
Stourbridge secececececcceeeceee cece H. Simms, 
Beendartand, 06 5+ )00,00.00:00 00:00,00'b0,00:00/Oede Vineamh, 
Tiverton ... . L. Sharlané 


Upper Nov wood, “South Norwood, and 
Crystal Palace Pe 


NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 


ere eer ere Tere ey 


hs. Berenger & Sons, 








s. de 
RORY OF THE GLEN. Song ...... 3 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS, Irish 
SITE. secanssiaricinvansicaesdacenuiattiniates rs 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
BADEN <igciictiinnptiiignmasotiiamaas ae Te 


Cramer & Co. Limited, 201, Regent-street. 





rMHE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, rs eae 


DAULINE'S SONG, ‘Who heingeth me fresh 
flowers?" Composed by J. L. Hatton. Exquisitely 
illustrated. price 3s. Just published. 


Caamen & Co. Limited, 201, Regent-street, W. 











r YRAMP G ‘ALOP. “On the eslshented:s fom te 


air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 
Cramer & Co. Limited, 201, Re grattirest, Ww. 
ae —— 





*HORLOGE DU GRAND PERE. A charming 
caprice for Pianoforte, by Nollet. Just published. Price 3s. 


Craner & Co, Limited, 201, > Pearat een, Ww. 





pruora MACDONALD" S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
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THE ItOME CIRCLE. 


I. 

We gather’d round the festive fire 
Some thirty years ago; 

The laugh and jest ne’er seem’d to tire, 
Nor our affection’s glow. 

My good old sire sat here enthroned, 
And proud his glance would roam, 

On each dear prattler gather’d round 
The circle of his home! 

II. 

My mother’s smile, by all confest 
On earth the sweetest found, 

Beamed gladness forth, as oft she prest 
The goodly cheer around. 

Then sister sprang her harpsichord, 
That some the dance might roam ; 

Or else in merry chorus soared, 
The joyous songs of home! 

Ill. 

The present hour reflects the past, 
My father’s chair is mine; 

And mother’s smile while life shall last, 
Will live, dear wife, in thine ! 

Yon stripling’s in my boyhood drest, 
And these that trooping come, 

Renew the prattling joys that blest 
The circle of my home! 

W. 8S. Passmorp. 








PROVINCIAL. 
The pantomime, ‘‘ Whittington and his Cat,” con- 
tinues to draw crowded houses to the Theatre Royal, 
Cardiff. 





We have much pleasure in announcing that Mr. 
Loaring, professor of music, of Yeovil, has been 
presented with a magnificent ivory baton, mounted 
with gold, for his many gratuitous services in aid of 
various charitable institutions in the town. The 
biton bears the following inscription :—‘* James 
Loaring, from some of his townsmen, for gratuitous 
services on behalf of charity. Dec. 1866. ‘ Music 
charms the sting from pain.’” 





The pantomime, ‘‘ Robin Hood,” has been well 
placed on the boards at the Bristol Theatre, the 
scenic arrangements reflecting great credit upon the 
artist, Mr. Geo. Gordon. A scene recently painted 
at this theatre represents a front elevation of the 
new theatre about to be built in Park-street, and an 
announcement under it states that the opening night 
will be on Monday, October 14, 1867. This looks 
like business on the part of Mr. James Chute, lessee 
of the present building. 





At the Music Hall, Swansea, on Monday, the 24th 
December, the promenade band gave an entertain- 
ment consisting of vocal and instrumental pieces, 
followed by a “Charade,” the characters of which 
were ably sustained, and the appointments excellent. 
Messrs. Blamphin and Anderson’s troupe of Christy’s 
Minstrels have been performing during the week to 
large audiences.——At the Theatre Royal, on Box- 
ing night the pantomime, “Little Red Riding Hood,” 
was produced, under the superintendence of Mr. W. 
R. Clifton. On Saturday there was an afternoon 
performance well attended by the juveniles. 

The Potteries Tonic-solfa choirs gave a perform- 
ance of Hindel’s ‘‘ Messiah” in the Town Hall, 
Burslem, on New Year’s day. The soloists were 
Mdme. Talbot Cherer, Mrs. Brooke, Mr. Inkersall, 
and Mr. Brandon. Mr. H. Walker, organist, and 
Mr. Powell, conductor. Mdme. Talbot Cherer in 
sopranosolos was very successful; she has a beautiful 
Voice of considerable power and range. ‘“ Rejoice 
Greatly” was given with great brilliancy and vocal 


finish, and she sang “ Come unto him,” and “I 
know that my Redeemer liveth,” with true feeling 
aud expression. Mr. Brandon was compelled to 





chorus was worthy of all praise and reflected the 


highest credit on Mr. Powell, the conductor. The 
hall was densely crowded in every part, and the 
performance altogether was a great success. 





At the Bath Theatre this week, Mdlle. Beatrice 
has been playing in Mrs. Kemble’s adaptation of 
Schiller’s “‘ Mary Stuart,” the part of the unfor- 
tunate queen being well suited to Malle. Beatrice, 
whose Anglo-French pronunciation tells rather 
favourably than otherwise upon those who remember 
Mary Stuart's early history. She looked the character 
to the life, and her earnest and impassioned acting, 
particularly in the second act with Elizabeth, and in 
the final scene of the play, fairly won the applause 
of the house. Mrs. George Gordon had rather a 
thankless part as Elizabeth, her physique being also 
against her; but she is always careful and con- 
scientious, and acted with ability. Burleigh, by Mr. 
Rosiere, and Leicester, by Mr. Vernon, were also 
creditable performances. The afterpiece was the 
burlesque of ‘ Irion,” which has ultimately 
replaced ‘‘ Sappho.” Mr. Felix Rogers and Miss 


Irion and Minerva. Miss Jenny Lemoine makes a 
charming Venus, but we object strongly to Miss 
Henderson’s acting as Juno. She has a pretty face 
and a tall fine figure, which makes her continual 
posturing unnecessary and objectionable, and quite 
beneath the dignity of the queen of the gods; she 
should also remember that an Irish jig danced in a 
Greek “chiton,” displays the limbs more than 
sufficiently, without the abandon that she threw 
into the performance. We prefer Miss Jenny Wil- 
more’s Irion to her Phaon in ‘Sappho ;” she is 
lively, piquante, and sings extremely well. Of 
Mr. Rogers’s company taken as a whole, we can 
speak very favourably; certainly of pretty faces 
and figures there are no lack; and we trust the 
Christmas engagement which has been favourably 
received by the Bath public will be found equally 
favourable in a pecuniary sense to the management. 





The tenth of Mr. Charles Hallé’s grand concerts 
took place at the Free Trade Hall, Manchester, on 
Thursday, December 27. Malle. Tietjens was the 
vocalist, and received that which she so well 
deserves—a hearty and cheering welcome. She sang 
the recitative and air ‘‘ Dove Sono,” from Mozart's 
“Figaro.” The first was beautifully and intelligibly 
delivered, and the air. given with taste and refined 
expression. The “ Air des Bijour,” from Gounod’s 
“Faust,” was greatly applauded, as it could not fail to 
be, seeing that it was in the hands of the Margherita 
par excellence. In the second part Malle. Tietjens 
received an encore for the aria, ‘‘ Und ob die Wolke,” 
from “ Der Freischiitz.”’ This air, or prayer, is of so 
mournful a character that only singing of the very 
first class could extort a desire for its repetition. A 
ballad by Bevignani, ‘ Jeri sera,” was unworthy her 
powers. A fragment, the andante with variations 
and scherzo, from Beethoven's ‘ Septet” was one 
of the most interesting of the orchestral pieces. 
Spohr’s grand symphony in C Minor, performed for 
the first time, contains some fine writing and beau- 
tiful subjects, rather refined than striking. The 
last movement is decidedly the best, as possessing 
more of character than the three preceding ones. 
The Festival Overture of Beethoven (given by desire) 
is a very fine one, and is remarkable for having 
more of the strict style than is usual in this great 
eomposer’s works. Mr. Chas. Hallé played two 
pianoforte solos. The concerto in E flat of Weber 
was well executed. In a prelude and fugue in C 
sharp, and two harpsichord lessons—the former by 
8. Bach, the latter by Scarlatti—Mr. Hallé’s clear 
execution and firm touch were admirably displayed. 
The overtures to “Don Giovanni” and “ Fra 
Diavolo” were given during the evening—— 
“The Fair One with the Golden Locks,” the pan- 
tomime at the Theatre Royal is a very good one, and 
will no doubt have a long run. The libretto by 
Messrs. T. Chambers and W. 8. Hyde is allowed on 
all hands to be excellent. The scenery is beautiful, 


the transformation magnificent, far exceeding any- 
thing of the kind that has been done here before. 





repeat “ Why do the nations.” ‘The singing of the 


Jenny Wilmore take their original characters of | 


the Derby Day ; crowds of people, showmen, con- 
jurors, punch, &c., give a life-like reality to this 
scene, which is a copy of the famous tableau in 
* Flying Seud.”’——At the Prince’s Theatre, “ Robin 
Hood,” is spoken of as a very good pantomime, and 
is proving attractive. ** Kafoozelum™ is the pan- 
tomime at the Queen's, and goes with great spirit. 
The introduction owes a great deal to the capital 
acting of Miss Effie Macdonald, Mr. Ross and Mdme, 
Egan. 








At the Theatre Royal, Liverpool, the story of 
* Little Dick Whittington and his Cat” has been 
thrown into a most enjoyable pantomime. The 
author has turned the story into very smart dia- 
logue, which, though not quite up to the Byron 
average, still runs smoothly, and has a fair allotment 
of good and telling jokes and puns, and not a few of 
the more excruciating class which are perhaps after 
all the most successful, by the very virtue of their 
torture. There are a few good local hits, which 
everyone can enjoy, and the transformation scene is 
a triumph of the Messrs. Brews’ art. * Blue 
Beard” at the Amphitheatre is in Mr. Byron's best 
vein, and carries the story easily through to the 
grand climax; while the dialogue is varied by 
numerous songs and duets set to popular airs. The 
harlequinade comprises the usual round of practical 
fun, with the addition of an election scene,: in 
which there are some capital hits at Lancaster, 
and a laughable hustings speech by the clown (Mr. 
R. H. Kitchin). The Prince of Wales’s Theatre 
has produced a splendid pantomime, with a very 
poor libretto: it is called the ‘ Queen of Hearts.” 
The transformation scene is good, and the artist 
(Mr. Johnson) well deserves the calls which he re- 
ceives. There is nothing in the piece which gives 
the players much opportunity for individual distine- 
tion, but Miss Longmore, in the small part of Prince 
Riquet, shows that she possesses peculiar burlesque 
powers, which only require opportunity for more 
effective developement. Messrs. Brough and Saker, 
the one as the King of Hearts and the other as the 
Knave, are of course great, as they always are. Mrs. 
Hastings makes a very respectable Queen, Miss 
Challis an equally passable Princess, Miss Godsall a 
very sprightly fairy, and Mr. Harry Josephs a 
capital head-cook and bottle-washer, who feirly 
divides Terpsichore’s honours with Mr. Saker. The 
harlequinade is lively. ——— At the Varieties, Mr. 
William Brough has inaugurated his management 
by producing a capital Christmas entertainment on 
the subject of King Arthur. The houses might be 
better.——The ‘ Messiah" was given in a most 
satisfactory manner on Tuesday evening, 1st inst., 
at St. George's Hall, Liverpool. The artists were 
Miss Helena Walker, Madme. Laura Baxter, Mr. 
Weiss and Mr. W. H. Cummings. 











CONCERTS. 





Our unapproachable tenor was in perfect voice on 
Friday last, when the frequenters of Exeter Hall 
assembled to hear the often-repeated but unwearying 
“ Messiah.” Never did Mr. Sims Reeves appear to 
greater advantage, for he had husbanded himself 
well during his late indisposition, and was in perfect 
vocal training. That we have no one like him in 
oratorio was self-evident in the comparison forced 
between the last meeting of the Sacred Harmonic 
Society, and the penultimate one, when Mr. Tom 
Hohler, with the best meaning in the world, made 
so indifferent an appearance. The tender ‘* Comfort 
ye,” and the magnificent ‘‘ Thou shalt break them," 
were alike admirably rendered: the latter bringing 
down overwhelming applause. Mdmes. Sherrington 
and Dolby, and Messrs. Weiss and Thomas filled 
the other parts. At the next subscription concert, 
on Jan. 18, “ Israel in Egypt” will be performed. 
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THE THEATRES. 

Mr. Tom Taylor's play, ‘A Lesson for Life,” 
is not wholly a new piece, even for London. Six 
years ago an amateur company of volunteers per- 
formed it at the Lyceum. In the provinces it is 
well known, having been originally given in 


October last in Manchester, where Mr. Sothern | 


first essayed his present part: since when it has 
been played also in Liverpool. ‘A Lesson for 
Life” does not offer the most spacious groundwork 
on which Mr. Sothern may exert his patent 
capacities: the story is slight and bare, the 
development scanty and deficient ininterest. An 
undergraduate of Cambridge by a career of 
dissipation has induced the sale of his father’s 
library, and forced his cousin to go for a governess. 
Turning remorseful and repentant, he vainly 
attempts to marry a rich widow, and failing that, 
to shoot himself; but his father intervening 
comes down with a blessing, his cousin accepts 
the prodigal, and all is peace, with the prospect 
of the fatted calf after the fall of the curtain. 
The story is old and trite, with only Mr. Sothern’s 
wonderful naturalness and savoir vivre to endue 
it with vital interest. The last act introduces an 
episode intended to show the versatility of the 
actor: in a drawing-room acting charades are in- 
stituted, and the penitent and impressive prodigal 
is presented in a light and superficial aspect in 
this play within a play. The unconventional 
picture at the fall of the curtain evokes the 
warmest appreciation of the artist’s powers: in 
short Mr. Sothern is himself throughout the play, 
and effectively maintains his reputation for being 
one of the most accomplished and natural gentle- 
man-actors on the stage. In the heroine of high 
mind and pure resolution Miss Nelly Moore 
manifests that tenderness and delicate appreciation 
which have gained her renown. Mr. Chippendale 
is touching as the country rector whose confidence 
in his son has received so rude a check; Mr. 
Howe is a characteristic genial nobleman, and Mr. 
Compton a fine rascal, whose machinations have 
led away the prodigal. 

We have a pleasant introduction to the Hay- 
market stage in the person of Miss Rebecca 
Powell, whose advent is afforded by Dr. Westland 
Marston's comedietta, ‘A Mere Child.” The plot 
of the piece is slight, turning on the folly of a 
maiden aunt, who has kept her niece out of 
society till her seventeenth year, with the view of 
sustaining her own youthfulness. Miss Powell 
acts gracefully and vivaciously. ‘The old farce of 
** Jenny Lind at Last” likewise introduces an 
American actress, Miss Ione Burke: a lady who 
possesses a good voice and much “ go,” though the 
obsolete piece is not the best vehicle for the 
display of those talents which she undoubtedly 
possesses. 

Acting on the Fabian principle, Miss Herbert 
has won by delay. Postponing her Christmas 
piece till Saturday Jast, she has had the satisfac- 
tion of finding a complete success reward her 
abstinence. Mr. W. 8. Gilbert's “ Dulcamara” is 
an exceedingly witty and sparkling burlesque; 
for he brings into the field an amount of freshness 
and vigour which is all the more welcome in these 
days when dramatic Aulus is dictator. The man of 
seventy burlesques is apt to make his seventy- 
first insipid: Mr. Gilbert is new and unspoilt. 
His production sparkles with good jokes, good 
hits at prevalent topics, funny ideas, and happy 
conceits. Dulcamara himself, in the person of 
Mr. Frank Matthews is a very amusing quack, 
who has several good lines to deliver, as well as 
a parody on ‘Champagne Charley” — “Sham 
complexion is my name ”—and jingling references 
to Dr. Mary Walker, Mr. Stoyle is one Beppo, a 
mysterious individual burdened with a secret, 
who is all through the piece on the point of re- 
vealing it, when something happens; and with a 
“Soft! I am observed!” he glides away. In this 
action Mr. Stoyle is extremely funny. Nemorino 
is well acted, danced, and sung by Miss E. M‘Don- 
nell, a graceful young artist, Miss Carlotta 











Addison, as Norina, the “Little Duck” of the title, 
bears out the appellation. Miss Eleanor Bufton 
is charming in the part of Gianetla, whose Tomaso 
is Mr. Gaston Murray, admirably made up; and 
the Belcore is done by Mr. F. Charles. With one 
joke, we must conclude our chronicle of one of the 
most legitimate successes in the bnrlesque region 
lately made. It is so very bad that we are com- 
pelled to quote it; for, like the wife of Midas, we 
cannot bear the dreadful knowledge longer. The 
subject is a lover jealous of the attention his ladye 
receives from ‘the swells” :— 


“It is these eyes-in-glass that make me jellies.” 


The reader will please pronounce “ jealous,” and 
cogitate over the pun. 

The pantomimes go merrily, despite the severe 
weather, which has not produced what managers 
understand by a “frost.”’ Notwithstanding the 
unprecedented fall of snow and the interruption 
of cab and omnibus traffic on Wednesday, the 
morning performance of ‘“‘ Number Nip” at Drury 
Lane attracted a well-filled house. The panto- 
mime now works easily. As yet the only 
evidences of coldness inside the houses are to be 
found at the Princess’s and Astley’s. The ‘ In- 
visible Prince”’ is evidently doomed, and Mrs, John 
Wood a failure. Our American cousins will be 
very angry at us for saying so, but we really 
cannot help it. They were highly indignant 
because the English people would not see the 
truth of Mrs. Wood's impersonation of Miggs, and 
called us hard names for our obtuseness. The 
fact, however, remained; and the additional fact 
has come out that the lady has not the burlesque 
tulent recognized in England. Of gestures 
she has no knowledge; does not dance; does not 
dress well; and has no by-play. Mr. Honey 
slaves through an ungrateful part, while the 
audience look mournfully on, not a smile being 
missed at a single point or joke. In fact, whether 
the fault be that of author or audience, Mr. 
Planché’s productions no longer evoke the ap- 
plause which used to attend them in his younger 
days, possibly because he does not supply sufficient 
stimulant for the present taste. The houses at 
the Princess's are thin. At Astley’s we are sorry 
to see a falling off in the audiences ; which is the 
more regrettable as the pantomime is excellently 
put upon the stage. But the opening is slow and 
stupid, and by a mysterious intuition people have 
learnt the factand do not go. At the Strand the 
capital company are pulling through a bad bur- 
lesque with wonderful success. By dint of the 
most remarkable “ business” they have succeeded 
in making Mr. Burnand’s piece funny! The 
greater credit be theirs. 








FIRE AT THE CRYSTAL PALACE. 





On Sunday last a calamity fell on the Crystal 
Palace of a very serious nature—a calamity which 
at one time threatened the entire destruction of 
the building by fire, and which, mitigated though 
it bas been by the strenuous exertions of the fire 
brigade and everybody concerned in protecting 
the Palace, involves the ruin of nearly a fourth of 
the handsome edifice. The origin of the fire is, 
as in most instances of the same nature, uncertain; 
but we gather that it arose from the warming 
apparatus in the tropical department. At about 
two o’clock on Sunday afternoon flames were 
discovered in the vicinity of the lecture room: 
spreading thence to the reading room and the 
Oriental Courts, in a few minutes they had gained 
the mastery of the tropical department, which is 
separated from the rest of the building by a large 
canvas screen. A crowd collected and battered at 
the doors; but, strange to say, those inside did 
not seem to hear the alarm. When some dozen 
intrepid persons had scaled and clambered their 
way into the palace, they found the interior filled 
with smoke and flame; the roof was red hot at 
the tropical end, and seemed likely to fallin. At 
this period only three attendants were found in 





the Palace: a policeman, a gardener, and an 
attendant on the monkeysand birds. Out rushed 
the amateur assistants who had forced their way 
into the building,'and urged some score of navvieg 
loitering outside to lend their help to subdue the 
conflagrations. The appeal was readily responded 
to; and the volunteers set to work with a will, 
tearing up the flooring and woodwork outside the 
screen, so as to prevent the flames extending. 
Very gallantly these men battled with the fire, 
which steadily advanced and forced them back. 
wards step by step, destroying the inflammable 
boardings as they retired. By half-past three 
the roof of the end of the building fell in, and the 
flames shot up into the sky. 

If one could have found leisure to admire the 
effect of the conflagration at this stage, it would 
have been found magnificent. Round the red hot 
girders the forked flames writhed and played, 
licking the iron with fiery tongues, till at length 
the huge mass melted in the strong heat, and gaye 
way witha dreadful crash. Then as the fabric 
crumbled away, the great figures of old Egypt 
could be seen immutably grand and solemn as 
they sat above the roaring and seething fire which 
leaped and played round their limbs and vainly 
strove to reduce them to destruction. 

By this time messages had been sent by tele. 
graph to Scotland Yard and the London Fire 
Brigade stations. The engines too of the com. 
pany had been got into requisition; that of the 
fountains were used, and several hydrants com- 
municating with the mains, though the exertions 
of the volunteers produced little result beyond 
bursting the hose. By half-past four Captain 
Shaw had arrived with four steam fire-engines, 
and several hand-engines: and these with the 
supply of water at hand, of which there was plenty, 
soon put an end to the extending ravages of the 
flames. ‘The Metropolitan Police and members 
of the Fire Brigade worked admirably: the 
officers of the company were also quickly on the 
spot—Messsrs. Grove, Bowley, Willoughby and 
Rose among them, and lent valuable service to 
the task of rescuing the menaced goods. Some 
damage however, beyond that sustained by the 
fire, was done by the well-intentioned efforts of 
the crowd to rescue objects of art and nature 
from the flames. Tender trees and plants were 
roughly torn up; statues wrenched away and 
broken which had stood in no danger. The Duke of 
Sutherland was foremost in the task of demolition, 
though the ducal virtue was by no means its own 
reward; for, making a rush to save a parrot, 
his Grace was recompensed by a savage dig into 
his fingers from the frightened bird’s beak, made 
with such savage ferocity, that blood abundantly 
flowed. The poor birds and beasts were the 
principal sufferers: the young hippopotamus, the 
Japanese bear, the chimpanzee, the cockatoos, 
parrots, and singing birds, and those estimable 
working conservatives the industrious bees, have 
all met with a cruelend. A cage of white doves 
presented to the Palace by Lola Montes is included 
in the sad destruction. The valuable plants, as 
may be imagined, are killed outright: those 
which escaped the flames having perished from 
the scorching heat and smoke, or subsequently 
from the exposure. 

Not before eight o’clock was the rest of the 
building deemed safely secured from the extension 
of the fire. The intrepidity of the firemen is 
worthy of the greatest praise. They scrambled 
along the girders with salamander-like contempt 
of the flames, carrying the hose to the upper 
parts of the buildings, and hacking away 
at whatever seemed likely to form a con- 
duit for the fire, The north tower blazed 
from top to bottom, a magnificent beacon for 
gazers at a distance. By the time the fire was 
extinguished it was found that all the tropical 
department, including its animal and vegetable 
life, the Alhambra, Egyptian and Assyrian Courts, 
and the library and reading-room had been de- 
stroyed. The extent of damage is estimated at 





something like two hundred thousand pounds. 
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Paris, Jan. 2nd, 1867. 

Nothing new to note this week save the production 
of “La Duchesse de Montemayor” at the Ambigu, 
and the début of the Menken at the Gaieté, and even 
these events must wait their turn while, according 
to my usual custom, I give you a short résumé of | 
our musical and dramatical doings during the last 
year. 

To begin with the Grand Opéra. During the com- 
mencement of the year the star of the ‘ Africaine” 
was still in the ascendant, and on the 9th of March, 
that is, within ten months and a half of its first pro- 
duction, it reached its hundredth performance. The 
“ Huguenots’ took more than three years, ‘* Guil- 
laume Tell’ more than five, “* Lucia” six years and 
a half, and “ La Favorite” eight years, to arrive at 
the same point. The merits of the work have been 
sufficiently discussed, and your writer gave you his 
own opinion on it when it was first produced, an 
opinion that still exists, notwithstanding the result 
just mentioned: but it is only fair to mention the 
fact. The first novelty in the program was the 
revival of Auber’s “ Le Dieu et La Bayadere,” first 
given at the same house in 1830 with Nourrit, 
Mdlles. Noblet, Taglioni, Damoreau-Cinti, and the 
basso Levasseur, all then in their prime. The cast 
on the present occasion was painfully incompetent, 
and all the charming music the work contained 
could not obtain more than a succés d’estime. This 
occurred at the end of January. The second of 
April brought us the second edition of ‘* Don Juan” 
(for the first see notice on the Italiens). The work 
was respectably executed: only the two victims, 
Donna Anna and Donna Elvira were too short and 
too fat, and the joyous Zerlina was simply the 
definition of a line—length without breadth. Faure 
(Don Juan) and Odin (Leporello) were the only good 
exponents of their réles, for the Don Ottavio as an 
actor added an additional amount of water to the 
original ‘* sky-blue” character of the part. Malle. 
Mauduit made a first début in “* La Juive” about 
the same time, and showed us what she might be 
able to do were she kept a year longer at school. 
Next came an administrative affair; a decree, 
announcing that the Op¢ra was no longer to form 
part of the Maison de l‘Empereur, and was to be 
handed over, under certain conditions, to the tender 
mercies of a private speculator. The subvention 
was raised to the sum of nine hundred and twenty 
thousand francs (about £37,000). Many aspired to 
the management, but the real contest was between 
MM. Perrin and Roqueplan, and the former was 
successful. A reprise of ‘* Giselle” (ballet), and of 
“La Juive” (why call it a reprise’), was of no 
importance, and the only real novelty introduced 
during the year was a ballet ‘‘ La Source,” in three 
acts and four tableaux by MM. Nuitter and St. Léon: 
the music of the first and fourth tableaux by M. 
Minkons, that of the second and third by M. Leo 
Deliber. This was a quasi-success, but did not hold 
its ground firmly. The idea of sharing the music 
between two composers was bad, and the dancers 
were not the dessus du panier. Thus we have two 
acts of ballet as the year's doings at a theatre whose 
manager is bound to produce at least one grand 
opera, and another in two acts, and one grand and 
one small ballet in the year. I quote the cahier des 
charges from memory, but fear that the actual stipu- 
lations are more than what I mention—I am sure 
they are not less. Talk to me of the activity of the 
new management: ‘‘ it makes me laugh !”” 

The Opéra Comique went gaily on its ** Voyage en 
Chine” until Feb. 5th, when “ Fior d’Aliza,” taken 


from Lamartine’s novel of the same name, music by 
M. Victor Massé, was produced. Notwithstanding 


the evident defects of the poem, defects which con- 


sisted more in the use of situations already known 
and well treated by other composers than in any 
absolute ‘“‘ badness” of construction, M. Masse’s 
charming music would have insured a success had it 
But with a cold tenor like 
M. Achard (a “stick” is, I believe, the proper 


been better interpreted. 


term), and with a premiére chanteuse like Mdme 


Vandeuheuvel Duprez, who is, I willingly allow, a 
first-rate singer, but for musicians only, and whose 


voice never crosses the footlights, what can be the | 
result? M. Massé’s half-failure was more honourable 
to him than many brought-about and bronght-up 
successes; and he may console himself with the 
thought that he has ‘ musical baggage” enough to 
be able to afford one. Flotow’s “ Zilda,” a pretty, 
sparkling work, was given in May, and pleased 
greatly. June brought us an enlarged edition of 
Gounod’s “ La Colombe,” a charming opera already 
produced at Baden-Baden in 1861. ‘ José Maria,” 
set to music by M. Jules Cohen, came in July—a 
bad piece and “ imitative ’’ music, not without some 
musicianly talent, was the general verdict. August 
brought us Mehul’s ‘Joseph,’ more an oratorio than 
an opera, much less opera-comique—a_ revival 
attended with great success, thanks to the beautiful 
music and the good interpretation. Next came M. 
Ambroise Thomas's ‘* Mignon,” so lately noticed in 
these pages that I need but mention its name; and 
with the remark that an opera in three acts, by M. 
Victor Mass¢é, provisionally entitled “Le Fils du 
Brigadier” is in active rehearsal, I may close my 
notice on the doings of the past year at the Salle 
Favart. Total: six operas, seventeen acts. 
At the Lyrique I must begin with the mention of 
“Ta Fiancée @Abydos,” four acts, by M. Jules 
Adenis, music by M. A. Barthe. This was given on 
30th December, 1865, but almost belongs to this 
year’s history. A poem lengthened out from an one- 
act cantata produced a distressing effect. The 
music deserved a better fate: M. Barthe has only to 
get hold of a real piece to show what he can do. In 
May we had the third and best edition of the three 
“Don Juans” inthe field. Execution and ensemble 
splendid, and an orchestra such as no other theatre 
in Paris can boast of. The “ Joyeuses Commeres de 
Windsor,’ by Nicolai, produced at the end of the 
same month, was very coldly received; in fact, the 
effect caused us to wonder on learning the IMMENSE 
SUM that Messrs. BOOSEY & CO. had PAID for 
the English right of edition. June: “Le Sorcier,” 
of a softening-of-the-brain tendency, and ‘ Les 
Dragées de Suzette,’ a neat little work, were given a 
few days before the house closed for its annual congé. 
Operations were resumed in August with ‘* Marta” 
and Mdlle. Nillsen, who by the way will leave us 
soon for a two years’ engagement at 15,000 francs a 
month with Mapleson; atleast, so they say. ‘ Don 
Juan” and “ Marta” (with an occasional perform- 
ance of ‘ Rigoletto,” ‘ Violetta” or ‘ Richard”) 
held the afiche until the 9th December, when an 
arrangement of ‘Der Freischiitz’’ was given with 
immense success, and will probably have a great 
run. Total, 5 operas, 11 acts. 
The Italian season, which had commenced in 
October, 1865, was continued by the production of 
Mercadante’s ‘‘ Leonora” which was but coldly re- 
ceived. A ballet, ‘‘ Gli Elementi,” a divertissement 
by St. Leon, music by Pugni, came next, and once 
more proved how hopeless was the attempt made by 
the gentlemanly but obstinate manager to render 
ballet an accepted institution in this theatre. On 
the first of March “ Don Juan” No. 1 was ‘ex- 
ecuted” in every sense of the word. A revival of 
the “ Puritani” with Mdlle. Patti as Elvira was a 
great attraction, and one of the best performances of 
the season. “ La Vidanzata Valacca"’ was received 
in much the same way as the ballet noted above. 
“ TItaliana in Algieri was revived in April for the 
débats of Mdlle. Mela, the “woman-tenor.” This 
was a decided and well-deserved failure, and all the 
public’s applause was reserved for Scalese and A- 
gnesi who bore their trials with exemplary fortitude. 
The theatre closed on the 5th of May with a per- 
formance of '* Il Casino di Campagna,’’ music by the 
father of the illustrious phenomenon just mentioned 
above; this was a sad close to a generally good 
season. The troupe was excellent and include La 
Patti, Mdmes. de la Grange, Vitali, Penco, Grossi, 
Calderon, Zeiss, &c., MM. Fraschini, Brignoli, Delle- 
Sedie, Graziani, Agnesi, Zucchini, Scalese, Selva, 
Verger, &c. The usual repertoire, such as “ Il Bar- 
biere”’ ‘* Rigoletto,” “‘ Trovatore,” &c., was given in 
addition to the novelties mentioned above. 
The theatre was reopened October the 8rd with 
“La Sonnambula” interpreted by La Patti, MM. 











and the baritone. Mdlle. Lagrua made a deep im- 

pression in ‘* Norma,” and the fine tragic sentiment 

she displayed deserved the hearty and frequent 

encouragement it received. Then came a course of 

influenza which proved disastrous to the repertoire ; 

and for some weeks everything went wrong. ‘ Don 

Pasquale” gave M. Ketten the chance of a débit— 

the result was unimportant. Then came (Nov. 27) 

the turn of Pacini’s “ Saffo" for Mdlle. Lagrua. 

The singer was superb, but the music commonplace 

and ineffective. ‘ Ernani™ for the débit of Malle. 

Statés, an American lady with a splendid soprano, 

was well exeeuted. Pancani was fair as Ernani, 

Cresci was a good Carlo Quinto and Agnési gave an 

original and splendid reading of the part of the 

chivalrous vegliardo Don Silva. “ L'Elisir @ 

Amore” with la Patti, Nicolini, Agnési and Zue- 

chini, I noticed in my last, and so find myself au 

pair with my compte rendu of the Italiens. 

With regard to the other lyric theatres—the 

Bonffes call for no particular mention; they have 
been half the year in Chaneery, and have done but 
little during the rest of the time. I lately gave an 

account of the Fantaisies Parisiennes and its pros- 

perity. The principal operas and operettes produced 
have been Hérold’s * Rosigres"’ Ba, “Les Folies 
Amoureuses” 2a, ** Le Mattre de Chapelle,” * Le 
Chevalier Lubin,” ‘‘ Le Chanteur Florentin,” &e. 

Of course I cannot undertake to send you a list of 
all the concerts given during the last season, but 
will just mention the principal s¢ances. The 
Société des Concerts du Conservatoire hardly main- 
tains its high reputation, but seems to be going to 
the bad. Pasdeloup is on the contrary gaining 
ground every day. The Brothers Miiller, the quar- 
tett players, produced a great sensation here, The 
Concerts of the Athenée (noticed a week or two 
ago) are doing well; Haydn's ‘ Seasons’ were re- 
markably rendered by all concerned. ‘ Elijah” and 
Costa’s ‘‘ Naaman” are in rehearsal. Among. the 
concerts of Chamber music, those conducted by MM, 
Alard, Maurin, Armingaud, Lamoureux, and de. la 
Nux rank amongst the best. M. Wekerlin’s Société 
de Ste. Cécile, and M, Georges Pfeiffer's concert, 
deserve special mention, and so does a sGance given 
by M. Jacobi, first violin at the Opéra ; as for others 
their name is Legion. I hold over the rest of my 
resumé until next week, for I have all the dramatic 
works and the deaths to notice, and were I to con- 
tinue I fear my letter would be too long, so I make 
a halt, shut up my note-book, and beg to assure you 
of my entire consideration. 








GERMANY. 


Lerpsi¢, 28th Dee, 

Truth in the reproduction of nature is the highest 
mission of the fine arts. A painting, a poem, a 
musical conception are only true if they awaken in 
our breast and imagination feelings and emotions 
as intense as the real episodes which they repre- 
sent could do, Considering under this aspect the 
“« Frithjof”’ of Max Bruch, it must be declared one 
of the greatest musical productions of our day, Not 
only does the colouring through the whole score 
stand in harmonieal unity with the subject, but its 
details are so true that every melodic phrase, every 
chord and every instrumental effect are as true and 
impressive as the whole itself. The best proof of 
my assertion is, that not only on the first per- 
formance, through all Germany, was the success of 
Frithjof great, but after the second and third repro- 
ductions of it, like here in Leipsic, it has mounted in 
favour. I do not send you an analytical account of 
it, because I have already written enough on the 
subject in my correspondence of last winter. There- 
fore I may only repeat my first opinion upon the 
matter, and once more say that “ Frithjof” is a 
master-piece. 

Undoubtedly the best execution of the work I have 
heard was this last ono at the Gewandhaus Concert, 
on the 20th inst. The choruses were capitally sung 
by the intelligent young students of Leipsic (the 
Pauliner Gesangverein), under the clever leadership 
of Dr. Langer, a spirited musician, who always sings 





| Nicolini and Verger. A great success for the lady 





at the head of his pupils, The beautiful part of 
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Frithjof was entrusted to Signor Marchesi, who, 10, | Bea Ille. Virginie rather seaiiiaiite tuned in the | Sardou's “ Nos Intimes”’ has re- -appeared under 


according to the genera! opinion here, threw a new 
dramatic life into it, bringing out many beauties. 


Leipzig, being a mere beginner, and wanting a few 
more years’ learning to become an artist. However, 
as she possesses a fine voice, is really gifted, and 
has studied tho part very accurately, she produced 
some effect, and was deservedly applanded. I hear 
with pleasure that Friiulein Scheuerlein has left 
to-day for Colog: 
vatorium there. 


i¢, to learn singing at the Conser 

No doubt under a good teacher 
this young lady will become n first-rate singer. It is 
quite unnecessary to speak of the excellence of the 
exeention on the part of the orchestra of the Ge- 
wandhaus on the oecasion. The violino obbligato 
to the delicions qnartett, “ Sonne so schin” (4th 
acene), was wonderfully played by Concertmeister 
David, and the emall but important tenor part in 
the same quartett was very finely sung by Herr 
Wiedemann from Leipsic. The harpist was a young 
artist, Herr 1. Liebig from Berlin. It was a magni- 
ficent ensemble, and the publie as well as the local 
newspapers are unanimous in declaring this last 
performance of “ Frithjof” the best of the three 
which have already taken place in Leipsie. 

As the * Irithjof” filled only the second part of 
the program, we had in the first part an overture 
by J. W. Kalliwoda (diel on the 83rd inst.), first 
time of performance in Leipsie, composed in 1857, 
“eur HOjthrigen Jubelfeicr des Prager Conservato- 
riums.” This work, teehnically well composed, 
is exceedingly pleasing, though wanting in melodiecal 
originality. As to its style, it answers exactly to the 
purpose of a commemorative feast ; and the end of 
it, introducing the Austrian national hymn, is really 
imposing. A Friiulein Ch. Dekner from Pesth, a 
violinist, played the Concerto of Mendelssohn first, 
and afterwards a Sarabande and a Loure of J. 8. 
Bach, This talented young lady is undoubtedly a 
very fine player in a technical point of view, but she 
will never reach the highest sphere of art, lacking as 
she does its first element, sentiment. Her best 
achievement was the Sarabande of Father Bach, and 
she was unanimously recalled. It will not be a 
great losa to the musical world if, according to ce 
qu'on dit, Friiul. Dekner is going to be married to a 
rich banker of annexed Hanover. 

Christmas and New Year are now interrupting the 
course of music. Presents, bonbons, cukes, and 
Christbéiume absorb public attention through the 
whole of Germany, and la Diva Musica takes a short 
rest, 





HOLLAND. 


Amsterpam, Dec. 31st. 

The third concert of the “ Felix Meritis” 
Society, given on last Friday evening, was rather 
less animated than the one before. There scemed 
to be something the matter wich the orchestra: I 
really do not know what: but the pieces were not 
executed with the usual entrain and precision. 
The orchestral works performed, were “Symphony 
in E flat’ (op. 95) Haydn; overture, “ Jessonda” 
(Spohr), and overture, ‘‘ Meeresstille und gliick- 
liche Fahrt"’ (Mendelssohn). Mr. Henri Retten, 
from Paris, was the pianist. He ought to have 
some reputation in that city, if it be true that 
Litoff (in an autographic letter) has acknowledged 
him as his master. A paper of this city asserts it; 
it may be true, but I must confess that I have not 
ween the letter. At all events, Mr. Henri Retten 
is a performer of great ability on the piano. His 
technical powers are very superior. He proved 
this by his brilliant performance of Beethoven's 
concerto in G major. In the second part of the 
program, he was twice recalled, after having 
played a fantasia from Bellini’s ‘‘ La Sonnambula” 
arranged by Thalberg. Mdlles. Sidonie and 
Virginie van der Beek, belonging to a very re- 
spectable family, appeared also at this concert— 
the former as singer and the latter as harpist. I 
cannot say that their appearance was a success. 
Malle. Sidonje was a little hoarse, and the harp of 








beginning. 


most people say that it is greatly overrated, so I 
think the less said about it the better. 

I have been present at a concert given by Herr 
Moritz Nabich, the trombonist I mentioned to you 
in one of my last letters. He was ably supported 
by Mr. - (I am in the same necessity as 
before, Iam not justified in publishing the name 
of this amateur), a bass possessed of a very good 
voice, and by Mr. R. de Vries, who has the repu- 
tation of being an excellent organist. The concert 
was far from being a success. There were about 
a hundred persons present in a building (an 
Armenian church) in which there is undoubtedly 
room fora thousand. The program contained :— 
1. Sonata in C minor, Mendelssohn (organ); 2. 
“ Air religieuse,”” Cornell (trombone); 3. T'wo trios 
by Fischer and J. Rembt (organ); 4. bias air from 
Heinze’s oratorio, “ Auferstehung;” 5. ‘* Cantique 
de Neil” (trombone), Adam; 6. Bass air from 
Mendelssohn's oratorio “ Paulus;” 7. Concerto for 





| organ, 8S. R. de Vries; 8. Air from Mendelssohn's 


oratorio “ Elijah” (trombone) ; Toccata and 
fugue in D minor, Bach (organ). 

The ‘ Cantique de Noél” was the piece which 
Herr Nabich’s instrument came out in the most 
advantageous manner, but in the ‘‘ Air religieuse” 
his performance was decidedly weak; I even 
noticed several discordant passages in it. The 
bass did his best in the two pieces he had to sing, 
and received the applause he deserved. In my 
opinion, the only thing he wants is self-confidence. 
He does not sing loud enough, and a part of his 
voice remains undeveloped. The performance of 
Mr. de Vries on the organ was first-rate. The 
last piece, consisting exclusively of very rapid 
movements, was cleverly rendered and elicited 
loud applause. 

There was a rumour current in town about the 
probable return of rau Gossmann early next year 
(in 1867), and it gained consistency because it was 
not officially contradicted. I have been making 
inquiries at the box-office of the German theatre, 
and have learned there that the report is correct. 
I dare say the public will not be sorry for this 
unexpected and excellent opportunity of admiring 
the great German actrees once more. Before I 
quit this sulject permit me to give your readers 
a few details about the lady, which I believe are 
not generally known. Frau Gossmann acts for the 
mere pleasure of acting. It has been her vocation 
to appear on the stage, it is her passion still. 
She belongs to a very respectable family; her 
father is professor at the University of Munich, 
and it was very much against his wishes that his 
daughter became an actress. But her longing for 
the stage was so great that it could not be resisted, 
even by paternal authority. She studied in secret 
and appeared several times without his knowledge. 
At last he was obliged to give his consent. When 
married to the Baron of Prokesth-Osten, an opu- 
lent Austrian nobleman, she inserted a clause in 
the marriage.contract by which she reserved to 
herself the right to appear on the stage whenever 
she might have a mind for it. You perceive that 
this right is by no means a dead letter; on the 
contrary. If you look at her on the stage, if 
you study her attitudes, you will say to yourself, 
“The lady feels quite at home on the stage.” 
Your impression would speak the truth. In 
fact, there is in her acting nothing which resem- 
bles artificial play. Her laugh is a real laugh, 
her sigh a real sigh; she knows what to do with 
her arma (your readers will be aware of the fact 
that actors usually are at a loss where to put 
them); her acting is not copying nature, it is 
nature itself. A friend of mine, who has had the 
pleasure of meeting her in society, told me that |” 
one cannot make any distinction between the lady 
and the actress ; “ her behaviour in society,” he 
added, “is exactly the same as her acting on the 
stage.” Well, sir, if that be true, Frau Gossmann 
is really the most curious and at the same time 
the most wonderful actress of modern times, 


And then the public in general do | 
| not speak favourably of the talent of these artists ; 
The part of Ingeborg was not in good hands, the | 
Friinlein Scheuerlein, pupil of the Conservatoire of | 





its German title: “ Viele Freunde, wenig Freund. 
schaft” at Van Lier's ‘Grand Théatre.” The same 
piece is to be represented for the first time in 
Dutch at the “ Stadschouwburg ” (Municipal The. 
atre), instead of “ Le Pied de Mouton,” which hag 
been the “ piéve en vogue”’ during the last time, 
I went to the German Theatre on Saturday 
evening, in order to see in what manner Sardou’s 
“‘ Nos Intimes” would be rendered by Van Licr’s 
artists. ‘The performance was such as I expected 


, it to be, that is to say: very unsatisfactory. The 


piece, which is a delicate picture of real life in 
France, has been completely Germanised and con. 
sequently spoiled. Phrases have been left out, 
names changed, and words introduced, which M, 
Sardou would be astonished to find in his piece, 
Caussade is no longer a Frenchman, he is a Ger. 
man; Cécile is a German lady, and Vigneuz and 
Marécat are Berlin merchants; every vestige of 
French life has disappeared, and they might just 
as well have placed the “ Ort der Handlung” at 
Berlin, as at Ville d’Array. But besides this silly 
and unjustified denationalisation, hardly any actor 
was well up tothe mark. Herr Pohlmann tries to 
give Caussade a comical appearance, which this 
gentleman does not deserve at all. Caussade is 
noble, he is good-natured, he is sometimes “ bon- 
homme’ perhaps, but he is never ridiculous, and 
he was never created by Sardou as a Pantaloon, 
in order that everybody might laugh at him. This, 
however, was the impression which Herr Pohlmann 
attempted to produce on his audience, Herr 
Strentz as Tholosan was stiff and artificial as 
usual, There was nothing left of Sardou’s kind 
and excellent doctor. This is a man appearing as 
the guardian angel of Caussade’s house and family. 
Of course he must act freely, naturally, as one 
who knows that his conscience is clear and that 
he is doing his duty as a Christian; but Herr 
Strentz with his permanent rigid and frowning 
features, his traditional stick and black hat, and 
his ‘‘ Costume endimanché,” is simply absurd. If 
you saw him on the stage without knowing any- 
thing about the piece, you would take him for a 
dandy, but never for a homeopathic doctor. The 
ladies were only moderately good. Mr. L. van 
Lier in the character of Raphael, the disgusting 
but alas perfect model of youthful depravation, 
was decidedly one of the best actors. 


At the same time we had a novelty between the 
acts of the piece in Mdlles. Delépierre, “ solo- 
violinists at the Northern Courts,” as the program 
has it. The eldest sister, Mdlle. Juliette, played a 
fantasia from Auber’s opera ‘‘ La Muette”’ (arranged 
by Alard) with much aplomb, but a little coarsely. 
Her performance resembled much a lesson learned 
by heart. One could discover little or no “ amour 
de l'art” in it. There was far more warmth and 
liveliness in the playing of her sister Mdile. Julie, 
a young lady of about fourteen. She executed a 
fantasia for violin, entitled ‘ Nabuco,” by Alard, 
with brilliant success, and also a “ Fantaisie pour 
Xylophone” (an instrument composed of wood and 
straw, an imitation of the “ Xylocarphion” in- 
vented by Uthe in the year 1810), which was 
encored. A duo for two violons on the charming 
and popular French air: “Ah! vous dirai-je, 
Maman?" which closed the performance, met with 
long and deserved applause.* 

I hear that Mr. Louis Bles, a singer who has 
acquired a certain celebrity in this country, has 
been engaged as premier forte-tenor at the new 
Rossini theatre in Paris, This theatre is to be 
opened on the 15th of January next. 








Axoruxr Curs ov Disgass ov tae Luxos ov 10 Yrans’ 
Sraxpine By Dr. Locock’s Putmonic Warens.—From Mr. 
Mp omny Coast Guard, re Donegal: ‘I am happy 

say that they are all they ang for 10 ted to be, I haves 

child who was affected in the lu a i oar) and ya 
the only thing that have done him good. 1 have tried all 
other means in vain.”—They give instant Telief to asthm 
sumption, coughs, colds, pA g all disorders of the reath and 
lungs and have a pleasant taste. Price 1s. 14d. per box. 
by all Medicine Vendors. 


* These young performers appeared at the Oxford Music Hall 
last autumn, —Ep, 
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MEMOIR OF CHOPIN, 





CHAPTER V. (Continued). 


The soft, warm, effeminate pleadings of love give 
place to the murmuring of deep, full, bass voices, 
proceeding from manly breasts used to command; we 
may almost hear, in reply, the wild and distant neigh- 
ings of the steeds of the desert, as they toss the long 
manes around their haughty heads, impatiently paw- 
ing the ground, with their lustrous eye beaming with 
intelligence and full of fire, while they bear with 
stately grace the trailing caparisons embroidered with 
turquoise and rubies, with which the Polish Seigneurs 
loved to adorn them. How did Weber divine the 
Poland of other days? Had he indeed the power to 
call from the grave of the past the scenes which we 
have just contemplated, that he was thus able to 
clothe them with life, to renew their earlier associa- 
tions? Vain questions! Genius is always endowed 
with its own sacred intuitions! Poetry ever reveals 
to her chosen the secrets of her wild domain ! 

All the poetry contained in the Polonaises had, 
like a rich sap, been so fully expressed from them by 
the genius of Weber, they had been handled with a 
mastery so absolute, that it was, indeed, a dangerons 
and difficult thing to attempt them, with the slightest 
hope of producing the same effect. He has, however, 
been surpassed in this species of composition by 
Chopin, not only in the number and variety of works 
in this style, but also in the more touching character 
of the handling, and the new and varied processes of 
harmony. Both in construction and spirit, Chopin’s 
Polonaise in A, with the one in A flat Major, re- 
sembles very much the one of Weber’s in E Major. 
In others he relinquished this broad style: shall 
we say always with a more decided success? In 
such a question, decision were a thorny thing, Who 
shall restrict the rights of a poet over the various 
phases of his subject? Even in the midst of joy, may 
he not be permitted to be gloomy and oppressed ? 
After having chanted the splendor of glory may he 
sing of grief? After having rejoiced with the 
victorious, may he not mourn with the vanquished ? 
We may, without any fear of contradiction, assert, 
that it is not one of the least merits of Chopin, that 
he has, consecutively, embraced all the phases of 
which the theme is susceptible, that he has succeeded 
in eliciting from it all its brilliancy, in awakening 
from it all its sadness. The variety of the moods of 
feeling to which he was himself subject, aided him in 
the reproduction and comprehension of such a multi- 
plicity of views. It would be impossible to follow the 
varied transformations occurring in these eomposi- 
tions, with their pervading melancholy, without 
admiring the fecundity of his creative force, even 
when not fully sustained by the higher powers of his 
inspiration. He did not always confine himself to 
the consideration of the pictures presented to him by 
his imagination and memory, taken en masse, or 
as a united whole. More than once, while contem- 
plating the brilliant groups and throngs flowing on 
before him, has he’ yielded to the strange charm of 
some isolated figure, arresting it in its course by the 
magie of his gaze, and, suffering the gay crowds to 
pass on, he has given himself up with delight to the 
divination of its mystic revelations, while he eon- 
tinued to weave his incantations and spells only for 
the entranced Sibyl of his song. 

His Grand Polonaise in F sharp Minor must be 
ranked among his most energetic compositions. He 
has inserted in it a Mazourka. Had he not friglit- 
ened the frivolous world of fashionable life by the 
gloomy grotesqueness with which he introduced it in 
an incantation so fantastic, this mode might have 
become an ingenious caprice for the ball-room, Itis 
& most original production, exciting us like the recital 
of some broken dream, made, after a night of rest- 
lessness, by the first dull, gray, cold, leaden rays of 
awinter’s sunrise. It is a dream-poem, in which the 
impressions and objects succeed each other with start- 
ling incoherency and with the wildest transitions, re- 
minding us of what Byron says in his “‘ Dream :” 

‘*. . . Dreams in their development have breath, 
And tears, and tortures, and the touch of joy; 
They teave a on «4 pen our waking engin, 


And look like heralds of Eternity,” 


lurid hour which precedes a hurricane, in which we 
. 


sled with a bold defiance, recklessly hurled at the 
stormy elements. The prolonged return of a tonic, 
at the commencement of each measure, reminds us 
of the repeated roar of artillery—as if we caught the 
sounds from some dread battle waging in the 
listance. After the termination of this note, a 
series of the most unusual chords are unrolled 
through measure after measure. We know nothing 
the compositions of the greatest masters. This 
passage is suddenly interrupted by a Scéne Cham- 


sympathize with the noble and imposing woe of a 
high, yet fatal struggle. This improvisation termi- 
nates like a dream, without other conclusion than a 
convulsive shudder; leaving the soul under the 
strangest, the wildest, the most subduing im- 
pressions. 

The ‘“ Polonaise-Fantaisie” is to be classed among 
the works which belong to the latest period of 
Chopin’s compositions, which are all more or less 
marked by a feverish and restless anxiety. No 
bold and brilliant pictures are to be found in it; 
the loud tramp of a cavalry accustomed to victory 
is no longer heard; no more resound the heroic 
chants muffled by no visions of defeat—the bold 
tones suited to the audacity of those who were 
always viciorious. A deep melancholy — ever 
broken by startled movements, by sudden alarms, 
by disturbed rest, by stifled sighs—reigns throughout. 
We are surrounded by such scenes and feelings as 
might arise among those who had been surprised 
and encompassed on all sides by an ambuscade, the 
vast sweep of whose horizon reveals not a single 
ground for hope, and whose despair had giddied 
the brain, like a draught of that wine of Cyprus 
which gives a more instinctive rapidity to all our 
gestures, a keener point to all our words, a more 
subtile flame to all our emotions, and excites the 
mind to a pitch of irritability approaching in- 
sanity. 

Such pictures possess but little real value for art. 
Like all descriptions of moments of extremity, of 
agonies, of death rattles, of contractions of the 
muscles, where all elasticity is lost, where the 
nerves, ceasing to be the organs of the human will, 
reduce man to a passive victim of despair; they only 
serve to torture the soul. Deplorable visions, which 
the artist should admit with extreme circumspection 
within the graceful circle of his charmed realm ! 





CHAPTER VI. 

Cuoptn’s Mazourkas-—Portsnh Lanres—MAzourka 
m™m Potannp—Torturep Morrves—Harty tire of 
Croprn—ZAu. 

In all that regards expression, the Mazourkas of 
Chopin differ greatly from his Polonaises. Indeed 
they are entirely unlike in character. The bold and 
vigorous coloring of the Polonaises gives place to 
the most delicate, tender, and evanescent shades in 
the Mazourkas. A nation, considered as a whole, 
in its united, characteristic, and single impetus, is 
no longer placed before us; the charactor and im- 


individualized and divided. 


No longer is the 


shadowy recesses. On the contrary, it is brought 


such prominent importance that all else disappears, 
or, at most, serves only as its accompaniment. 





catch the fierce exclamations of exasperation, min- | very pleasure is, however, always stamped with 


| 











pressions now become purely personal, always 
feminine and effeminate element driven back into 
out in the boldest relief; nay, it is brought imto 


The 


days are now past when, to say that a woman was 
charming, they called her grateful (wdvieczna) ; 
the very word charm being derived from wdzieki: 
gratitude. Woman no longer appears as a. pro- 
tégé, but as a queen; she no longer fortns only 
the better part of life, she now entirely fills it, 


| 


vétre, a Mazourka in the style of an Idyl, full of the | dance-music. 
perfume of lavender and sweet marjoram; but | thousand times in the days of buoyant youth, by 
which, far from effacing the memory of the pro- | fresh and sonorous voices, in the hours of solitude, 
found sorrow which had before been awakened, only | or in those of happy idleness. 
augments, by its ironical and bitter contrast, our | varying associations with the melody, they were 
emotions of pain to such a degree, that we feel | again and again carelessly huammed when trayelling 
almost solaced when the first phrase returns; and, | through forests, or ploughing the deep in ships ; 
free from the disturbing contradiction of a naive, | perhaps they were listlessly upon the lips when 
simple, and inglorious happiness, we may again | some startling emotion has suddenly surprised the 





The principal motive is a weird air, dark as the | Man is still ardent, proud and presumptuous, but 
| he 


yields himself up to a delirum of pleasure. This 
melancholy. Both the music of the national airs, 
and the words which are almost always joined with 
them, express mingled emotions of pain and joy. 
This strange but attractive contrast was caused by 
the necessity of ‘consoling misery” (cieszye bide), 
which necessity induced them to seek the magical 
distraction of the graceful Mazourka, with its tran- 
sient delusions. The words which were sung to 


malagous to the striking effect produced by this, in| these melodies, gave them a capability of linking 


themselves with the sacred associations of memory, 
in a far higher degree than is usual with ordinary 
They were sung and re-sung a 


Linking the most 


singer; when an unexpected meeting, a long-desired 
grouping, an unhoped-for word, has thrown an un- 
dying light upon the heart, consecrating hours 
destined to live forever. and ever to shine on in the 
memory, even through the most distant and gloomy 
recesses of the constantly darkening future. 

Such inspirations were used by Chopin in the 
most happy manner, and greatly enriched with the 
treasures of his handling and style. Cutting these 
diamonds so as to present a thousand faces, he 
brought all their latent fire to light, and re-uniting 
even their glittering dust, he mounted them in 
gorgeous caskets, Indeed what settings could he 
have chosen better adapted to enhance the value of 
his early recollections, or which would have given 
him more efficient aid in creating poems, in 
arranging scenes, in depicting episodes, in producing 
romances? Such associations and national memories 
are indebted to him for a reign far more extensive 
than the land which gave them birth. Placing them 
among those idealized types which art has touched 
and consecrated with her resplendent lustre, he has 
gifted them with immortality, 

In order fully to understand how perfectly this 
setting suited the varying emotions which Chopin 
had succeeded in displaying in all the magic of their 
rainbow hues, we must have seen the Mazourka 
danced in Poland, because it is only there that it is 
possible to catch the haughty, yet tender and alluring, 
character of this dance. Tho cavalier, always chosen 
by the lady, seizes her as a conquest of which he is 
proud, striving to exhibit her loveliness to the ad- 
miration of his rivals, before he whirls her off in an 
entrancing and ardent embrace, through the tender- 
ness of which the defiant expression of the victor 
still gleams, mingling with the blushing yet gratified 
vanity! of the prize, whose beauty forma the glory of 
his triumph. Thereare few more delightful scenes 
than a ball in Poland. After the Mazourka has 
commenced, the attention, in place of being dis- 
tracted by a multitude of people jostling against 
each other without grace or order, is fas¢inated by 
one couple of equal beauty, darting: forward, like 
twin stars, in free and unimpeded space.» As if in 
the pride of defiance, the cavalier accentuates his 
steps, quits his partner for a moment, aw if to con- 
template her with renewed delight, rejoins her with 
passionate eagerness, or whirls himself rapidly round, 
as though overcome with the sudden jay and 
yielding to the delicious, giddiness, of rapture. 
Sometimes, two couples startiat the same moment, 
after which a change of partners may occur between 
them; or a third cavalier may present himself, and 
clapping his hands, claim one of the ladies as his 
partner. The queens of the festival are in turn 
claimed by the most brilliant gentlemen present, 
courting the honour of leading, them through the 
mazes of the dance. 

(To be continued.) 
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His Royal Highness the Prince of Wales has been 
leased to accept a copy of the ‘ Child's Garland of 
Little Poems” by Matthias Barr, for the young 
Prince, Albert ‘Victor, and has expressed bis bent 
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COVENT GARDEN THEATR’* | THE CHRISTMAS GIFT BOOK, 1866, |. Viewxtemps is in Paris, after having made q 


Under the Sole Management of Mr. Alfred Mellon: 
TERRIBLE HYMEN Marie, Malle. Linas Martorelli ; 
Pierre, Siguor Gustave Garcia. And the new comic Christmas | 
Pantomime, ALL BABA AND THE FORTY THIEVES; or, | 
Harlequin and the Genii of the Arabian Nights. | 
| 

THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. B. Chatterton. 
A DAY AFTER THE WEDDING. To conclude with 
NUMBEK NIP; or,Harlequin and the Gnome King of the | 


Giant Mountain Mesdames’ Lydia Thompson, Hudspeth, 
Bodenham, H. Vandenhoff: Messrs. T, Mathews, Barsby. | 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A MERE CHILD Mevars. Howe, Gordon, White, &e. ; | 
Mesdames Chippendale, Fitzwilliam. A LESSON FOR LIFE 
Measrs. Sothern, Chippendale, Compton. With JENNY LIND 
AT LAST. And the Ballet. Mdlle. Sophia. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE. Miss Kate Terry, Miss Hughes, 
Mica Fmily Pitt; Messrs. H Vezin, Billington THE 
MOUNTAIN DHU ; or, the Knight, the Lady, and the Lake. | 
Mesers. J. L. Toole, P. Bedford, Ashley ; Mrs. A Mellon. | 

na 
ROYAL LYCEUM THEATRE. | 


| lay necessary to produce this book, 


“The most superb volume ever publishe..” — Atheneum, 
Sept. 22, 1866. 

*It has about it all the esseutial elements for success in pre- 
cisely this very kind of enterprise—viz., adventurous publishers, 
skilled engravers, a gifted artist, and a poet whose verses are 
suggestive of what we doubt not they will receive from Gustave 
Doré’s facile hand, super! ly imaginative embellishments.” —Sun, 
Sept. 21. qumnmennmene 


Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 21s., 


ELAINE; 
BY 
ALFRED TENNYSON, 


ILLUSTRATED BY 


GUSTAVE DORE, 


With NINE exquisite full pase DRAWINGS, engraved on | 


Sreet, in the first style of Art, by Hott, 
Ronixsox, and others 

The designs of this Artist have never yet been engraved on 
steel, and consequently have never been interpreted in their 
fullest sense. M. Doré has made these drawings with specia 
reference to this mode of engraving, and it was at his earnest 
request that the Publishers determined to incur the great out- 
It is, too, the first time that 
M. Doré has illustrated the works of a contemporary author, 
and, to use his own words, he desires the work 


SAKER, JEENS, 


“To be a monument to Mr. Tennyson and tohis own powers.” 
“Mon frére a fait cette fois-ci le grand succés qui fera de- 
scenidre son nom a la posterité.”—Eruest Dore. 

London: Epwarp Moxon & Co., Dover-street. 


triumphant round of the French provinces with the 
Ullmann party. 





The King of Prussia has renewed the hire of his 
box at the Victoria Theatre for three years, at 1500 
thalers per annum. 





Malle. Bettelheim has introduced, with great 
success, to Vienna, an opera by Mozart hitherto 
unknown in that city—“ Il Curioso Indiscreto,” 





Prince Poniatowski has finished a mass which js 
highly spoken of. Before leaving Paris he will, in 
j all probability, give a publie rehearsal of the new 





work, 
ichiacdss 
| Signor Cellini, formerly organist of St. Peter's of 
Rome, now professor of music in the Catholie Uni. 
| versity in Dublin, is engaged in composing a new 
oratorio, which is to be entitled ** St. Helena.” 
Liszt has quitted his residence in the Monte- 
Mario, Rome, where he lived up to now, and gone 
to the monks of Santo Francesco Romano, whose 


| cloister is in the middle of the ruins of the old 
A few impressions of the Plates, Proofs before Letters, will be | 


| published, price Five Guineas, cloth, and to ensure these it is 


Sole Lessee and Manager, Mr. Fechter. } 
ROUGE-ET-NOIR. Mr. Fechter, Messrs. Emery, Cowper, 
Evans, Moreland, Fitzpatrick, Reynolds, Lomas, Anderson ; | 
Mra. leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclerey Preceded by THE TWO POLTS, Mr. HL. 
Widdicom) 


ROYAL PRINCESS'’S THEATRE, 

Sole Leasee and Manager, Mr. George Vining. 
RARNABY RUDGE Miss A. Thomson, Mrs. Henry 
Vining, Mrs. Charles Horsman, and Miss Katherine Rodgers ; 
Messra &. Calhaem, F. Villiers. J. G. Shore, ©. Hersman, 
George Honey. ‘To conclude with THE INVISLBLE PRINCE, 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

LONDON ASSURANCE, Mestrs. Horace Wigan, H 
Neville, G. Vincent, Addison. Mr. Charles Mathews; Miss 
KE. Farren, Miss Milly Palmer, and Mrs. C. Mathews. FAUST 
AND MARGUERITE. Miss E. Farren, &c, 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert, 
HUNTED DOWN. Messrs, HW. Irving and W. Lacy; Mes- 
dames Frank Matthews, Ada Dyas, Le Thiere, Miss Herbert. 
Preceded by NEWINGTON BUTTS. Mr. F, Charles; Misses 


Addison, M’Donnell. And DULCAMARA; or, the Littie Duck 
and the Great Quack. 


ROYAL STRAND THEATRE. 


Sole Lessee and Manageress, Mra. Swanborough. 


NEIGHBOURS Measrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES 
Messrs. Thorne, James, Robson; Mesdames Swanborough, 


Raynham, Hughes. And BOOTS AT THE SWAN, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
OURS. Messrs. Ray, Clarke, Bancreft, Hare, Younge; 
Mesdames Marie Wilton, Larkin, Lydia Foote. With PAN- 


DOKA’S BOX, Mesers. Clarke, Montgomery, Glover; Mes- 
dames H. Hodeon, Maitland, Weston. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 


MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josepha, C. Saunders, B. Foote, Raymond, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EY ED 
BUSAN. Messrs. F. Dowar, Dauvers ; Mesdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 


FIRST LOVE. And A APPLE PIE; or, Harlequin Jack 
nthe Box and the Little Bey Blne, Messrs, Maclean, J. Lrving : 
Mesdames Goodall, Emma Kerridge ; Clown, Harry Croueste ; 
Harlequin, Mr. White, Columbine, Miss Reynolds, 


ASTLEY’'S. 
Sele Lessee and Manager, Mr. W. ff. C. Nation. 


DELICATE GROUND. After which HUST-a-BYE BABY 
UPON THE TREE TOP. Misses Caroline Parkes, Nelly 
Nisbett, Marshall, Fanny Gywnne, Nelly Burton, Fanny 


| Forum. 


necessary at once to apply to the Publishers or to the local | 
Agent | 


, “ Maria Van Burgondie,” 
The Work may also be had with Photographs from the Ori- | - —_— : 


an opera, in four acts 


ginal Drawings in lieu of Engravings, price Two Guineas, cloth. ‘and five tableaux, by Charles Miry (the words in 


THE LAST TWO WORKS OF THE LATE REV. 

J. M. NEALE, D.D. | 

Price 28. 6d.; by post 2s. 9d. 

YEQUENCES, HYMNS, and other ECCLE- 

\ SIASTICAL VERSES. Original.) By the late Rev. 
Dr. NEALE, Sackville College, East Grinstead. 

Price 1s. ; by post, 1s. 2d. 

QPABAT MATER SPECIOSA: FULL OF! 

\ BEAUTY STOOD THE MOTHER, dy the late Rev. | 

J. M. NEALE, | 





| 
| 
| 


The above were the last efforts of Dr. Neale on his sick bed | 
and were only finished two or three days before his decease. | 


London: J. T. HAYES, Lyall-place, Eaton square, 8. W. 








NOTICES TO CORRESPONDENTS. 


Dr. Frowrrs.—We have received a communication from J 
gentleman, alluding to a previous letter which has not 
reached us. We trust the Doctor has not imagined a slight— | 
than which nothing could be farther from our intention. 

Cc. B. and D. F.—We learn that a duplicate of the letter has 
been sent elsewhere ; we are of course released from our | 
promise to notice it. 

J. L. L.—We are not in want of such contributions. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, SATURDAY, JAN. 5, 1867. 


Joachim is taking his rest in Hanover. 





Alberto Laurence has signed for the theatre at 
Messina. 





The Autumn season in Rome has closed with the 
 Africaine.” 





Rossini has composed an “O Salutaris” for 
Mdme. Alboni. 





Gounod's ‘‘ Romeo et Juliette” is to be produced 
at the Thédtre Lyrique on the 5th prox. 


Her tour through southern France being finished, 
Carlotta Patti has gone to Nice for rest. 

An opera by Pressel, the ‘* Schneider von Ulm,” 
has been brought out in Stuttgard, and failed. 


Flemish by Destanberg), has been produced with 
| unequivocal success at the Flemish Theatre, Brus- 


sels. 


The General Intendenz of the theatre at Munich 


announce that it is their intention to fill up the 


utervals between acts with stringed quartets, and 


i 
have charged several composers to write pieces with 
t 


hat object. 


Malle. Morio has signed for the Victoria, Berlin, 
and for London. This urtist, who has a fine and 
dramatic soprano, has sung with success on the 
French stage, and last winter debuté satisfactorily at 
Milan, in Italian opera. 





The Moniteur contains the text of the convention 
concluded between France and Austria for mutual 
recognition of the right of literary and artistic works. 
The details of this treaty are in every respect similar 
to that made with Prussia. It takes effect after the 
1st inst. 


An operetta has been successfully brought out at 
the Friedrich Wilhelmstiidtsche Theater, Berlin, 
called ‘Franz Schubert.” The composer—or, rather, 
arranger—has dived into Schubert's melodic riches, 
and brought many gems to the surface which make 
up a happy pastiche. 


Strauss has deposited in the hands of Baron 
Taylor, President of the Society of Artist-Musicians, 
the sum of 1841 franes, representing the first in- 
stallment of the season of the droit which Strauss 
conceived the happy idea of establishing some years 
ago for the benefit of this Society, on the “ entries 
by favour” to the bals de l'opéra. 


Abert’s “ Astorga”’ continues its successful career 
through Germany. It has now been given at Stutt- 
gard, Leipsie, Carlsruhe, Prague, Schwerin, and 
Baden—and everywhere has met with enthusiasm. 
Beyond the frontiers, it is going to France, for M. 
Carvalho, according to Figaro, intends having it 
translated into French for performance next winter. 





Among the novelties which are promised us at the 
Paris Exhibition is that of an International Theatre 
in the Champ de Mars. It is, in fact, now being 
built. Morning and evening performances will be 
given at this theatre, which will serve as an exposi- 
tion of French and foreign works of dramatic art. 





No foreign artist is at present in Dresden, though 


musical performances for the winter are announced, | 
' 





Howard, Lizzie Kelsey ; Mesers. Atkins, Stevens. 


‘Opera and opéra-comique will be performed turn- 


about. 


We hear of parties of Japanese performers being 


A new opera by the maestro Serrao has done well | about to leave for San Francesco and Europe. One 
in Naples. It is entitled “ La Duchessa di Guisa.” | troupe, under the superintendence of Professor Ris- 
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Jey, is composed of upwards of 20 persons, andem-| On Monday a suit was heard in judges’ chambers 
braces all the most eminent in their line that ean be | between the Bradford Theatre and Opera Company 
found in Yeddo. By the Alert, which sailed on | plaintiffs, and Mr. John Baldwin Buckstone and Mr. 
Monday for San Francesco, a troupe of these acro- | William John Wilde defendants. It appeared that 
bats left, of whom we have good accounts. We} the plaintiffs were a joint-stock company, registered 
hear of a third troupe destined for London direct, | in 1862, and that in 1864 they entered into an 
and that in each ease the appurtenances are perfect. | agreement with the defendants to grant them a lease 
of the premises at Bradford for a term of fourteen 
The well-known Academia Filarmonica of Bologna, | Ye%rs, at a rental of £360 per annum, if the theatre 
founded in 1666, and which has counted among its | Which was then to be built should exceed £6,000 
members Mozart and Grétry, has just celebrated its | @Xpemses in construction. The defendants were to 
second secular jubilee in the church of San Giovanni | ®Ssist the directors in procuring the erection of the 
in Monte. Several religious works were done— | Stage and the edifice as cheaply as possible, to 
among others a mass, of which each part was by a| Provide all scenery and fittings at their own expense, 
different composer. The festival was closed by a | 2nd also take up 100 shares in the company, and at 
trumpet concerto executed by Professor Leonesi ! pow same time join its board of direction. From 
time to time, it was alleged, the defendants had put 
off the performance of their contract as contained in 
the agreement; and the present bill was filed pray- 
; : PG ing specific performance; that is, that the defen- 
and aided to give several works to the Thédtre| ,° I sar: ! - ¢ 
s : “ ages é : dants, Buckstone and Wilde, should be compelled to 
Francais and Opéra Comique, besides being well | ; piltas q 
: p a execute the lease. After considerable discussion the 
known at the lesser theatres. ‘‘ Marie Miquot™ and| ;. ‘ 
ta : i: ek. | chief clerk granted ten days to answer the bill. 
“La Fille de VvAvare” are among his best works. | : 
Puport was a good Latin and Greek scholar; and, at 5 
2 é 3 aise ae From Brussels we learn that the Commission 
by his own unaided exertions, he mastered Italian,!. ~.. rhe ’ a 
; | instituted by the Minister of the Interior to fix the 


German, and English. In 1828 he published a : stip hee 
‘ ; es I ~ | basis of an association of the principal towns of the 








A dramatic anthor of reputation, Paul Duport, has 
died in Paris. He was one of Seribe’s collavorateurs 





series of essays on Shakespeare, analysing the 


country destined to organise a series of musical 
festivals on the model of those which take place in 
|Germany have, after several meetings held under 
M. Fétis, director of the Conservatoire, reduced the 
| project to the following proportions, and submitted 
ne \the same for the consideration of the Minister. 

A correspondent writing to a contemporary calls | Their principal proposals run as follows :—The first 
attention to the following parallel occurring between | towns in which the festivals will be held are Brussels, 
Mr. Burnand's oo Guy Fawkes” burlesque and one Antwerp, Ghent and Liege. An annual subsidy is 
on the same subject written about twenty Years 850) asked from the Government, of 6,000 francs, and 
hy — — — Angus B. Reach. The latter | trom the communal administrations where the fetes 
opened with these lines :— are to be held, 3,000 to 4,000 franes, to cover the 
expenses. In each town a committee will be formed 
charged with the material, details and working in 
Mr. F. C. Burnand’s version of “ Guy Fawkes,” now conjunction with the local government. The towns 
being played at the Strand theatre, contains these selected to furnish the greater portions of executants, 
| chorus and orchestra. In each town a choral centre 
to be established whose classic works will be studied 


poet’s works scene by scene, and accompanying 
them with commentaries full of thought and re- 
search. He died on the 26th ultimo, after a short 
illness, aged 68. 


“Tt strikes me it’s struck twelve—dark midnight lowers ; 
Each hour’s a day until the day is ours.” 





lines :— 


“ The clock strikes one upon the abbey towers ; 





f venerable art-song aa being the only legitimate 
xpression of what is called the voice of the Church 
n music, The leading advocate of this system is 
just dead, departing from this life at Paris about 
1 month ago. He was the well-known Josep 
Lours D’Orriavr, for many years a lawyer and 
judge, and afterwards musician, Jittérateur, and art- 
critic. Articles from his prolific pen are to be found 
in almost every Parisian journal of repute, but the 
work by which his name will live will be found in 
the great Dictionnaire de (Abbé Migné, For this 
voluminous and comprehensive Chureh lexicon M. 
D'Ortigve supplied nearly all the articles on the 
subject of Church music. The one object of his life 
was that of plain chant and the music of the middle 
iges. He was the great advocate and benign critic 
of all the publications by Coussmaker, Le Pere 
Lambillot, L’ Abbe de Lamennais, and other revi- 
valists of the ancient tones. At the instigation of 
M. Gurazor he wrote his celebrated Essay on the 
Music of the Middle Ages, which procured him the 
professorship of plain chant at the eollege of Henri 
Quatre, and led to his appointment as one of tho 
commissioners of enquiry into the robberies of the 
manuscripts from the Royal library. 

In 1856 M. D’O’rriave sent forth to the public 
his peculiar theory of accompanying the Gregorian 
chants. <A theory which gave rise to much. dis- 
cussion being strongly disapproved by those who 
professed to have ears, but much exalted by those 
who did not mind being laughed at for having no 
ears at all. He failed to put out the fact that the 
musical system of the ancient ¢chureh is that of a 
system of tetrachords, or series of four sounds, and 
not a system of octaves. That the outside sounds of 
each tetrachord are unchangeable, but the two 
inside sounds are so; and that upon these facts 
grew out the system of octaves known as the Church 
tones. The school of the alla cappella is not a 
system of every sound in the gamut bearing its own 
chord, but a consideration of the sounds in the 
octave, divided first, arithmetieally, and then har- 
monically ; and allowing for the change of the ‘two 
inside tones of the tetrachord. 

The efforts of M. Cnonon for the revival of the 





Fach hour's a day wotil the day is ours.” all through the year, so as to prepare the singers for 


a x ? the interpretation of music of a grand style. To 
“Which,” asks the writer naivement, 


al idea?” wie ‘ : ; 
— ‘musician is obligatory. The repertories of the 


festival will be composed, as in Germany, of great 
classic works: nevertheless works of living composers 
may be produced if they have been previously 
brought out with success. 





Sardou’s last work has appeared at Michel | 
Lévy’s. The publication contains not only the | 
passages suppressed after the first representation, 
but also a whole scene which had been cut out at 
rehearsal. The following is the dedication:—* To 
Malle. Fargueil. Permit me to dedicate this piece 
to you, my dear Fargueil, who in the part of Clara 
have realised for us even the ideal of dramatic 
perfection! I place my comedy under the pro- 
tection of your glorious name, as I have already 
placed it under the safeguard of your marvellous 
talent, certain that your friendship will not refuse 
its patronage to this study of manners, which, 
discussed as it has been, is not among my works 
that which I sign least proudly—Victorien Sardou.” 





DEATH OF A GREGORIANIST. 

For the last forty years the French art and church 
papers have teemed with contributions both curious 
and interesting, on a system of music affirmed to be 
both artistic and scientific, but peculiar to the 
offices of religion, and in no way connected with the 


nary rule, with respect to religious music is a 
simple one; As to science, music being founded on 
unvarying rules, recognised by science, there cannot 
be one science for the church and another for the 

A memorial bearing about 500 signatures of clergy | world. As to art, the best of its kind, its highest 
and laity in the west of England has been presented | development, is that which alone can be considered 
to the Dean and Chapter of Exeter Cathedral, pray- | classical, and there cannot be one degree for the 
ing for the use of the noble edifice for a grand! church and another for the world. The only proper 
choral festival. The Dean (Viscount Middleton) is | distinction therefore peculiar to religious music is 
known as the Protestant Dean, and, with the Chap- | that of the spirit, expressive of the feelings of the 
ter, he has refused the prayer of this large body of | human being engaged in its highest and noblest em- 
ritualists. The memorialists made a very strong | ployment of worshipping the Creator. The theory to 
case, viz., that meetings have been held in the | which we have been alluding is quite opposed to this 
cathedrals of Canterbury, York, Durham, Win- | definition of religious music. It maintains that the 
chester, Ely, Hereford, Lichfield, Llandaff, Oxford, | ordinary language-rhythms now prevalent from the 
Peterborough, and Salisbury, and in the various | alliance of music with the language of every-day life 
churches in this and other dioceses, and have pro-| are totally out of place in music for the Sanctuary ; 
duced a marked improvement in the mode of con-| that the common and well-known keys in modern 
ducting the musical portions of divine service. It} music are not the collocation of tones insisted upon 
is thought that a gathering in the cathedral would | by the practice of the Church ; that the Church has 
tend to the same effect in the diocese of Exeter,|its own peculiar artistic gamuts giving rise to 
would improve and encourage parish choirs, would | chords and progressions unknown to the outward 
promote congregational singing, and deepen the; world, or if known forbidden by all rational 
love with which the cathedral, as the mother church | artists; and that it is the duty of all Church 
of the diocese, is regarded. composers, properly so-called, to study this system 








‘is the origi- . - 
sad | take a part in the choral masses, the condition of a | 





vernacular language of the present day. The ordi- | 


alla cappella musie in Paris were much in unison 
with the feeling of M. D’Ortiave, and received his 
highest commendation. But M. D’Orrrave did not 
confine his pen to Church music. He wrote upon 
ithe Organists, Lerfnure-We ty, J,N. Lemmens, M. 
| Bokty, and others; upon the operas of Rossrnt, the 
|e Troyens” of Hroron Berutoz, and ypon the operas 
| of Mevernrer. The gatherings up by Mevernerr of 
the weird-like snatches from the tones of the old- 
world music proved specially grateful to the mediw- 
val mind of our art-critic, who thrilled with delight 
when hearing the unearthly chant of the Three Im- 
postors in the ‘ Prophte ; and during the life of its 
composer M. D’Orticur was one of the foremost in 
heaping adulatory paragraphs upon the laurel brow 
of this distinguished man. Upon the death of 
Mryerseer, M. D'Ontrave wrote a remarkable 
eulogy on the character and works of his hero, whom 
he describes as passing a life of incessant labour, 
achieving a glorious career, évidencing a genius the 
lustre of which no length of time could imperil or 
diminish. But ‘a living dog is better than a dead 
lion,” and searce had a year elapsed when M. 
D'Orricue qualified his former expressions by stat- 
ing what he really thought, and what he requested 
the public to take as his true opinion. ‘ Mryer- 
BFER’S genius,” he wrote, “was not of the first 
order. He has none of that divine fire whith emits 
the generous and fruitful heat calling into life and 
being such melodies as those of Mozanr, Beernoven, 
and Rosstx1. There is no pure gold about the man, 
and his own conscience is always secretly warning 
him of the insufficiency of. his funds. As he 
deceives others so he deceives himaelf: by: :his 
subterfuges, ruses, and trickeries. He was 
by nature timid, even doubting and fearing ; 
he never risked anything, never struck unless 
sure of his blow; and never gave himself 
headway unless all was prepared for a certain 
sucecss. The time is now come,’ says; M. D’Or- 
vi6ve, “in which I may speak out plainly, ard I 
speak out in this way because it is the first time that 
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I have been at liberty todo so, and I profit by the 
opportunity. When an artist spends his life in 
gathering flatterers around him, it is only becoming 
that the ministers of justice should pronounce 
sentence and a true verdict over his body.” 

We believe this last opinion of M. D’'Ortiavr upon 
Meyennern to be sincere, and one which nothing but 
the liberal hand of Meyrerneer kept from the publie 
80 long as the composer lived. 

M. D'Onticvur stands amongst the first and fore- 
most admirers of the genius of Cu. Govnop. In 
1855 he wrote in raptures of his ‘* Sanctua,”’ describ- 
ing it as a morceau of grand and high inspiration, 
and on the production of the ‘ St. Cecilia Mass” by 
this composer M. D’Onnarr issued a careful and 
elaborate analysis commending the greater part 
thereof in strong and eulogistic terms. He objected 
however to the short, dry, and energetic way in 
which the choir were required to utter the word Pax 
in the Gloria. He remarks, the composer gave out 
the word Par after the ordinary fashion of the crier 
in a court of justice calling out ‘* Silence ;” and that 
it was strictly an obedience to the very letter of the 
command of the Pealmist ‘ Bene psallite ci inroci- 
Seratione.” 

Among other essays by M. D’Orriavr may be 
perused with much pleasure and profit those on the 
“Te Deum,” “* Requiem” and the “ Christus,” in 
three parts, of Hrecror Brniioz, and the “ Christmas 
Carols " of Saboly, so well edited by M. F. Sreury, 
M. D'Orriave was born in 1802. 





THE DRAMATIC YEAR. 

The theatrical year Kighteen hundred and Sixty- 
six does not compare disadvantageously with its 
predecessors in the number of new productions 
which it has furnished to the annals of the stage. 
Roughly dividing these productions of the year into 
Melodramas, Comedies and Burlesques, and limiting 
our numeration to the important theatres of London, 
we find that some 21 of the first category, 9 or 10 of 
the second and 19 of the third, have been ushered 
into light during the departed year. From this 
account we exelude the infinitude of productions and 
reproductions which the needs of popular audiences 
have imposed on the minor theatres. ‘To enumerate 
the latter class of plays would indeed be difficult, as 
a successful drama generally runs in duplicate and 
triplicate at the lesser establishments. Tor example 
the revelations in the Pall Mall Gazette of the 
experience of a casual pauper gave rise to four 
separate plays, while of the popular drama 
** Desmoro,” there were two or three versions, and of 
the ** Golden Dustman™ four or five. We have not 
therefore taken this class of production into account, 
in recording a total of 49 or 50 dramatic births. It 
is also necessary to aggregate several productions of 
undefined character into a general heading ; to reckon 
for instance that peculiar play termed a “ drame- 
comedy "at the Adelphi among the Melodramas, and 
to include “ Faust’’—actually a tragedy—in the 
game category. 

Counting thus, the enumerator not unnaturally 
finds, ameng the half hundred new productions of 
the year, a large proportion of unsuccessful plays. 
It would be too much to expect that every novelty 
should secure public approbation; it would be 
scarcely reqsonable to claim for half of them a last- 
ng success. The actual proportion of dramatic 
successes to failures during the year may be stated 
at 38 per cent. Out of the 21 melodramas about six 
have attained the stamp of popular approbation. Out 
of ten comedies and comediettas, the creditable 
number is also6. The pieces of the first class which 
the year has furnished are stated in chronological 
order as follows :-— 

. ** Nellie’s Trials.” 

. “ Kast Lynne.” 

. * Ticket of Leave Man's Wife.” 
. Theodora.” 

. “Love's Martyrdom.” 

** Alewina,” 

. * Dr. Davey.” 

. Golden Dustman.” 

. “ Huguenot Captain,” 

. '* Audley Court,” 
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11. “ True to the Core.” 

12. * Long Strike.” 

13. ** Flying Scud.” 

14. ‘* Ethel.” 

15. ‘* Faust.” 

16. “ Frozen Deep.” 

17. ‘* Hunted Down.” 

18. ** Barnaby Rudge.” 

19. ** Oonagh.” 

20 * Sister's Penance.” 

21. ‘Rouge et Noir.” 

Of these the first three managed to maintain 
their position for a very short space of time 
before being consigned to the limbo of fiaseo. 
No. 4 is more difficult of assignment: it had a 
partial success, but it has not been revived. Nos. 5 
and 6 belong to the non-successes : even the name 
of Surrman Knowres was not sufficient to keep 
‘‘Alexina’’—although by no means an unmeritorious 
play—before the public. ‘ Dr. Davey” searcely 
belongs to the melo-dramatie class, but we have 
adopted the author’s phraseology in citing it as a 
‘‘drama.’’ It was not a permanent success. No. & 
obtained a success at Sadler's Wells, a merit due to 
the excellent acting of Messrs. Betuorr, Bennerr. 
MacIntyre and the rest, as well as to the humour 
of Mr. Dickens's dialogue; in the less congenial 
atmosphere of Astley’s the success of the piece 
diminished. The ‘ Huguenot Captain’? must be 
cited among the meritorious productions; Mr. 
Brovenam’s adaptation among the less creditable 
ones; No 10 again to the successes. The two 
following ones reflect praise on Mr. Bovcicavut’s 
authorship. ‘ Ethel” was deservedly a fiasco; 
* Faust” as legitimately a suecess. The next five 
plays belong to the adverse order; and “ Rouge et 
Noir” is yet on its trial. 

Among the comedies of this year it is pleasant to 
count six suecesses out of the aggregate number, ten. 
The gratifying list is made up of a ‘A Romantic 
Attachment” (comedictta), “The Favourite of For- 
tune,” “* One Hundred Thousand Pounds,” “ Our’s” 
“Meg's Diversion,” and “A Lesson for Life.” 
The per contra side shows such unfavourable 
specimens of dramatic literature as “A Fast Family,” 
and ‘* A Dangerous Friend.” It jis in the highest 
degree creditable to Mr, Bucxstone’s judgment and 
moral pereeption that so soon as he saw the de- 
leterious effect produced by the latter play, it was 
immediately withdrawn. A prouder but less con- 
scientious manager would have retained it, in the 
teeth of public feeling. 

The nineteen burlecques produced during the year 
it is as needless to enumerate as it is hopeless to 
specify their position. This class of dramatic: pro- 
duction is by its nature so ephemeral that success or 
failure is equally hard to predicate, inasmuch as a 
good burlesque will only last a certain period, while 
a bad one may be retained on the bills for an equal 
space of time. But of the nineteen no less than 
nine owe their authorship to Mr. F. C. Burnanp, 
and two to Mr. Byrox. The latter writer—a couple 
of years ago so prolific in this class of production— 
has been successful in proportion to his moderation. 
It is pleasant to welcome on this field so fresh and 
clever a writer as Mr. W. 8, Ginbrnv. 

We do not attempt to reckon up the farces of the 
year, which, on the whole, have been as successful 
as their merits warranted. Taken in its entirety 
the dramatic record of 1866 shows no falling off in 
merit as compared with preceding annals. We have 
produced no really great play, but we have had 
several remunerative ones; and these, supplemented 
and aided by the wealth of scenic and decorative art, 
and by all that care of mounting which the realism 
of the age has imposed on managers, have sufficed 
to keep up to a moderate standard the theatrical 
history of the year which is gone. 








THE CRYSTAL PALACE DISASTER. 

The catastrophe which has destroyed a fourth of a 
beautiful and popular building, a building which has 
at all times been the favourite resort of holiday- 
making Londoners, and the point to which our 
crowds on public fast and feast days naturally turned, 
is not without its lesson; but unfortunately like all 











—— 
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such lessons, it comes too late. The stately edifice 
lies in partial ruin ; the produce of years of industry, 
of careful and laborious selection, of anxious culti. 
vation, of generous bestowal, has been destroyed, 
The cruel fire spared neither art nor nature: jt 
roasted the poor little birds: it reduced to ashes 
plants which had cost endless labour to rear in our 
cold island, and which were the subject of natural 
pride; it charred the young hippopotamus like an 
overdone steak; and the chimpanzee perished ip 
torture. The damage done is all but unassessable; 
for who can estimate the worth of the Wellingtonea 
gigantea and of many similar articles which cannot 
be replaced? Money can do much, and will doubtless 
do much to restore the losses, but time alone can 
make full restitution. As yet even the consolation 
of what money may be able to restore is denied the 
directors, for the insurance on the whole building 
covers only about a third of the damage done. 

The lesson then, it will be seen, comes rather late, 
but it is not the less forcible for that reason. The 
great destruction of art-treasure might have been 
woided had the simplest precautions against fire been 
it hand. That isthe moral taught. Among all that 
inflammable material—boards heated to chip-drynesg 
by artificial means, the gauzy drapery and flimsy 
substances that required but a spark to kindle them 
to a blaze—there was nothing to avert the ever- 
imminent danger. Fire extinctors there were in 
the basement of the building, but they were not 
charged, and no one knew how to use them. Water 
there was in abundance in the grounds of the 
Palace and in the large tanks and towers, but no 
connecting hose which could be made available at 
a moment's notice. The fact has come out that 
a gentleman well acquainted with the use of those ap- 
puratus which science has taught us to employ withad- 
mirable effect in cases of danger from fire, could have 
extinguished the flames before any harm was done, 
had the machines been in working order. Even the 
commonest implements—iron bars, axes, saws and 
sledge hammers, could not be obtained until fatal 
delay had elapsed. An eye-witness and assistant in 
the good work of battling with the fiery enemy, 
writes—‘* With the aid of pieces of wood, rope-stands, 
&e., we managed to make a good opening, and, to- 
gether with the intermittent supplies of water, we 
arrested the approach of the fire beyond the Alham- 
bra Court. But my firm conviction is, that if the 
water had been laid on in an available manner, with 
hose and jets at command for instant use, the bulk 
of the destruction might have been prevented.” To 
preach the duty of caution after a great disaster has 
happened is a nugatory task. The bitter reflection 
must already have struck the Palace authorities, 
that, with only ordinary precaution, much if not all 
the evil might have been averted. Not, therefore, 
for their sakes so much as on behalf of similar in- 
stitutions which stand in equal peril without having 
yet incurred it, do we urge the urgency, the impera- 
tive necessity, of providing against such fearful 
calamities by the means which our scientific in- 
yentors have rendered easy of application. The 
means of doing so are neither noyel nor expensive. 
It is known that large volumes of nitrogen and 
carbonic acid gas can be evolved at a short notice in 
such wise as to extinguish combustion, If the 
mechanism to this end had been kept in working 
order, how much loss of valuable material, innocent 
animal life, and costly vegetable production might 
have been spared in that disaster of last Sunday 
which had so deplorable an issue. 








HENRY PHILLIPS. 





There is no sadder fate which can overtake a 
generous and susceptible artist than that of poverty 
in age. The active career of an artist is at the best 
time hard to abandon, even when repose and com- 
petence await the good worker. It is not a light 
matter to give up the present stimulus of fame. 
The thirst for fame is with most genial minds, & 
passion: even where it is an acquired taste, like all 
acquired tastes, it becomes difficult to renounce. 
The artist lives in it and for it; and when the time 
comes that he must dissociate his own life and 
doing from the course of art, when he must put off 
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the cothurnus and take his place in the auditorium, 
when he must lay by the helmet and see others 
carry on the battle, the abnegation is not easily 
achieved. Pasta could not do it; Brana could 
not do it; Grist clings to the old life as to an 
inseparable portion of herself: it is always a bitter 
struggle. And chis, even presupposing that all the 
worker in art has to renounce is active exertion and 
the sweetness of daily fame, and that ease and 
opulence, leisure and the capacity to enjoy what a 
laborious life has earned, remain. If so little be 
hard to give up while so much be left, what shall be 
said of him whose declining days look forward to 
poverty—the res angusta—the warper of generous 
souls—the contractor of great minds? To all men 
an impoverished old age is a sad and cruel thing: 
to the great artist, whom the world has courted and 
on whom fortune has all his lifetime smiled, 
saddest and cruelest of all. His labour in this 
working world has endowed him with an open 
heart and large aspirations ; he has a generous soul, 
a mind capable of broad thought, a ready hand to 
give, a spirit susceptible of all expansive desires. 
He has been accustomed to take the good things of 
life as a matter of course, to dispense them as readily 
asthey came, to treat fortune lavishly in its coming and 
its going. And frcm this sphere he goes into a gloomy 
and straitened life, a world of shifts and mean 
subterfuges ; he, who strewed Fortune's gifts broad- 
cast has now to struggle for the merest grasp of her 
garment; he who lavishly fostered and encouraged 
the meaner crowd becomes dependent on the 
grudging good will of others. What shall his past 
fame and fortune avail him then? Et genus et 
virtus, nisi cum re, vilior alga est. And as with 
virtue and birth so with fame: without the 
sustenance of wealth it is held viler than the 
seaweed. If the talent be not a marketable com- 
modity it is useless: if it only has been and no 
longer is, its memory may be sweet, but it will not 
bring in the daily bread. 

Such a fate asthe one we have sketched has fallen 
onan artist with all the sharpness of the lesson 
which poverty teaches. The case{which in our last 
number was pointed out by our good friend Mr. Joun 
Barnetr, himself a man of generous promptings 
and one sensitive to the needs of the worthy, wants 
no comment from us to recommend it to our readers’ 
open-handedness. Mr. Henry Paruuirs, a man 
whom it is sufficient to name to recall a time when 
his talent was in all men’s mouths as one of the 
ablest exponents of lyric art which later days have 
seen, is at this moment in need of the means of 
living. He was once the courted of the world of 
music: he has now a harder world to cope with, 
a world specially bitter to the old and weary, a world 
which is hard to conquer even to the young and able 
aspirant, and which has little mercy when those quali- 
ties are gone.. Can we urge his plea more strongly? If 
we can, let it be in reminding ourreaders that poverty 
has fallen on Mr. Puiturrs through no fault or heed- 
lessness of his own: he has not squandered the 
means acquired by a life of hard-work aided by the 
talents heaven gave him. The failure of a bank 
absorbed his fortune, and left him dependent on 
others, with the uphill road to climb over again and 
the strength and capacity no longer remaining. We 
commend him to a profession whose proudest boast 
it has ever been that the worthy and unfortunate 
never appealed to it in vain. In the beautiful 
legend of the German singer we are told how when 
the earth was divided and each man got his 
allotment—the king his dominion, the merchant 
his wealth, the soldier his glory—the poet missed 
his share, for he was gazing on Gon; and therefore 
Gop gave him a share of heaven. As with the poet 
80 with the musician: while on other men the 
virtues are separately bestowed—to this courage, to 
that endurance, to the other hope, the musician's 
special dower is Feeling, and therewith is bound the 
high and godlike capacity of Charity. 








Dr.- Twiss upon Onoans.—The organ is the 
property of the parish, but the churchwardens ma 
lock it up. There is no such person as a paris 
organist in the legal sense of the word. Only the 
parson can permit his performance in service, and 
the wardens must unlock for that purpose, 


MORMON THEATRICALS. 





To the Editor of the Orchestra. 

S1r,—I read with much pleasure a paragraph in 
your last number referring to the splendid theatre 
of Brigham Young in Salt Lake city. A little 
further information on the subject may be accept- 
able to you, from one who spent several months 
in Utah as the guest of Brigham Young. 

Artemus Ward and I were in Salt Lake city 
together ‘and occupied the same apartments in 
the “Saft Lake Hotel,” and we are the only 
Gentiles who ever had the honour of appearing on 
Brigham’s stage. On some future oceasion I will 
send you a bill of the play. Upon ordinary occa- 
sions the Mormons perform for the good of the 
church and the glory of Heaven, which of course 
is one and the same thing as Brigham’s bank. 
The actors ar2 the Apostles, Priests, Deacons and 
Elders of the Church, who preach on Sundays and 
perform at the theatre twice a week, it being 
closed the rest of the week except upon special 
occasions. ‘The Mormons have most strange ideas 
of the Divinity, but when you consider that the 
rank and file are uneducated European paupers 
you will make allowance for their fanaticism. 
The smart men of the Church are all Yankees. 
Artemus Ward accompanied me to the Tabernacle 
to hear the chief Bishop preach. His (the Bishop's) 
advice to the saints was, now they had arrived in 
the “Promised Land,” to put away the Bible, on 
which word he made an irreverent pun! His 
allusion to the holiest names were of a most blas- 
phemous description.—I am, Sir, yours faithfully, 


Hi. Stmmons Lynn. 
Musée Francais, 
39, Boulevard des Capucines, 
Paris, Dee. 30th, 1866. 
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THE PULPIT AND STAGE. 








To the Editor of The Orchestra, 
Srr,—Everyone will agree with your correspon- 
dent “‘ Mat Midge” (whose letters at various times 
on our national drama I have read with interest), 
that the body of our clergy have ceased to ful- 
minate against the stage with that violence 
which used to be common in “ Little Bethels.”’ 
They are, as a rule, a cultivated and large- 
minded body of men, who enjoy the liberal arts 
as ardently as their congregations. Still, there 
are enough glaring exceptions to this good rule, 
to cast discredit on the order. Witness an 
example three Sundays ago, when a Cheltenham 
rector—Dr. Walker by name—after denounc- 
ing the stage in no measured terms, asked, 
«When was a theatre anything else but a robber’s 
den and the antechamber of hell? Yet it was 
tolerated by men and women calling themselves 
Christians, though it murdered souls and spread a 
moral pestilence all around.’’ 

I maintain, Sir, that language like this would 
be calculated to throw disgrace on the whole body 
of the clergy, could we believe they shared this 
fanatic’s sentiments. Happily we know they do 
not. Cheltenham has always been a hot-bed of 
bigotry, narrow-mindedness, shabby-gentility, and 
immorality. The Registrar-General’s returns speak 
to the last fact; nnd the first two qualities have 
always been represented in the Cheltenham pul- 
pit, from the days of Close down to these of 
Walker.—Yours obediently, T. F. B, 
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CANT AT EXETER HALL, 





To the Editor of The Orchestra. 

Sir,—If the Exeter Hall folk repeat Beet- 
hoven’s Mass in C major, I hope they will not be 
so ridiculous as to alter the proper word “ Mass” 
into “Service,” in deference to Protestant hum- 
bug. The folly of trying to hide the religious 
character of the music, and yet singing the 
original words would be obvious if the silly people 
understood Latin. If they are so mealy-mouthed 
about Catholic music they should shunt Beet- 
hoven, Rossini, Mozart and all the Catholic 





chassfd, being a Jew. 
pitiable ? 

I was cheated into buying a so-called “Ser- 
vice,” the last time the work was done by the 
Sacred Harmonic. “Service in C major?’ I 
thought, “ Beethoven's Service? Don't know it; 
must have that.” Imagine my disgust at finding 
it the old Mass publisned by Novello, which I 
knew by heart !—Yours indignantly, 

A PRoTEsTAant, 


But is not this nonsense 
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AN UNPROFITABLE CONCERT. 





To the Editor of The Orchestra. 
Dean Sin,—A letter appeared in the ‘* Orchestra” 
on the 15th signed ‘ Harry Bluff” relative to my 
concert at the St. James's Hall, on the Monday 
evening previous, ‘This letter contained many false 
statements, showing that the writer was not present 
on that occasion, The assertion that he paid 
£1 7s. 6d. for tickets for his family is a most 
palpable falsehood. The room was filled entirely 
by complimentary tickets issued amongst my friends, 
and the full amount received at the door was but 
18s. Your kindness in giving these remarks pub- 
licity will confer a favour on-—-Your obedient servant, 


W. Botuen Harnisoy, 
Regent Circus. Dee, 30th. 
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THE HARMONICAL CIRCLE. 


To the Editor of The Orchestra. 
Srr,—There are many works offering examples 
of the division of the octave in a circle, and your 
correspondent of last week will find a very good 
example in General 'Thompson’s “ Principles and 
Practice of Just Intonation.” The old soldier 
dislikes what he terms “playing out of tune,” 
more especially the tune provided by organ- 
builders, and his divisions of the octave 
provide for 38 keys in each octave, settling, 
as he declares, the practicability of a just and 
natural toning of the musical gamut on keyed 
instruments. In truth, he congratulates himself 
on realising the visions of Guido and Mersenne, 
and the harmonists of classical antiquity.—I am, 
Sir, yours obediently, One INTERESTED, 





REVIEWS. 





{Rupaun, Carre, & Co.) 

“ Musical Directory, Register and Almanack for 

On the whole this is a very useful and generally 
trustworthy work, and as being the only thing of 
the kind is a very welcome addition to the serial 
literature of the musical profession. But published 
under such auspices as are announced on the cover, 
it seems strange that Mr. C. Lucas should be an- 
nounced as Principal of the Royal Academy, and 
Mr. Brownsmith as Organist of the Sacred Har- 
monic Society. 





Giascow CHoRAL Union. — The Glasgow 
Choral Union have been in the habit for several 
years past of giving two concerts on the first day 
of the year, these being invariably attended by 
large and appreciative audiences. ‘That whic 
took place yesterday forenoon consisted, as usual, 
entirely of sacred music, and was taken part in by 
a large proportion of the members of the Union, 
and the instrumental section, with some pro- 
fessional aid, the soloists being Miss Banks, Mr. 
Whitehead, and Mr. Santley. In the program 
were included selections from Mendelssohn's “ St. 
Paul” and his setting of the forty-second Psalm. 
Generally speaking, the choruses were well 
executed, the only feature in which they may be 
said to have been wanting being that of strength, 
contrasted of course, with the grand volume of 
sound we are accustomed to hear when the Choral 
Union occupies the concert platform. Their ren- 
dering of the Forty-Second Psalm was character- 
ized by taste and precision, with here and there 
a fault of minor importance. Leslie’s part song 
was excellently sung, and with all that attention 
to effect (required in the music) which the Union 
knows how to render. Mr. Santley, who was a 
great source of attraction, was in magnificent 
voice. Among his selections was Gounod’s Sacred 
Song ‘‘ Nazareth,” a piece that the singer has 








composers, while Mendelssohn must cf course be 


done much to render popular. It was warmly 
encored. The hall was well filled.—Scotsman, 
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DOUBLE ACROSTIC, 
Meine Rab’ ist hin 
Mein Herz ist echwer ; 
The artists enact me 
Everywhere : 
Sometimes the Italian 
Dark-eyed maid, 

With flaxen tresses 

On raven laid; 
Sometimes the German, 
With bright black eye 
And a glance espi?gle 
With coquetry. 

Oh the Welsch is sweet 
With a charm her own, 
And the Teuton loved 
For her full rich tone. 
But where's the ideal, 
Fond Gretchen fair ? 
Ich finde sie nimmer 
Und nimmermebr. 


1. When the dozen of months are gathered 
behind 
And the year is dead and is done, 
A triumph of bells goes out on the wind 
To welcome the youthful one. 


2. A cuiph with a kingdom sub-divided, 
To whom the Prophet's mission was confided. 
3. The remedy's vain 
'l'o this dolorous pain 
Whose visit by no means is pleasant or funny, 
Yet young men desire it, 
And strive to acquire it, 
Most commonly when they’re not burdened 
with money. 
4. What's in the paper? I've managed to con it, 
And find there's an article written upon it. 
5, A Bishop wanted once bis wife, her baby on 
her knee, 
To get into a pinnace on a certain mimic 
sen. 
She couldn't, as she was at home: where could 
the Bishop be? 





PaGanini Repivivus 1n CaRLIsSLE.—Among the 
Christmas festivities none perhaps will be re- 
membered with so much intellectual pleasure as 
the performance of Paganini Redivivus. The 
Mechanic’s Hall on Wednesday evening was 
graced by the presence of this accomplished violin- 
ist. His performances, as we anticipated, were 
delightful in every respect. His “ Auld Robin 
Gray,” “Paganini Polka,” and “ Fantasia on 
Irish Airs’’ were the principal pieces wherein he 
showed his marvellous powers and command over 
his instrument.— FEzpress. Never surely did 
violinist move to such rapturous enthusiasm a 
Carlisle audience,—and in saying this ‘we do not 
refer chiefly to the splendid eccentricitiés in which 
he is an adept, but to his masterly and brilliant 
performances in the more legitamate walks of his 
art. His command of the instrument, and his 
facility in ranging the entire gamut of expression 
are perfect.—Ezuminer. Of the merits of Paga- 
niri Redivivus as a violinist there can be no 
question; his command of the instrument is 


‘| wonderful; the brilliancy of his execution, the 


clearness and richness of his tone are excellent, 
and the artist has acquired such a mastery over 
the violin that he can produce from it effects that 
are truly surprising; nor are artistic feeling and 
taste sacrificed to mere mechanical ingenuity and 
skill, some of his best performances being those 
in which he displays the accomplishments of the 
cultivated musician. ‘The performance upon one 
string only and with a hairless tow might well be 
pronounced by the musical authorities of Cork to 
be “absolutely marvellous.”—Journal. On Wed- 
nesday evening this truly and marvellously gifted 
gentleman gave a performance in the Mechanics’ 
Hall, Carlisle. We were so impressed with the 
performer's ability as a violinist that we feel at a 
loss how to accord consistent praise uithout indulging 
in meaningless and unsought flattery. To say that 
Paganini is merely master of his instrument is 
not sufficient! for this popular instrument in his 
hands is made to discourse such plaintive and 
sweet sounds that the very words of the author 
seem to fall trippingly from the notes. The 
touching Scotch and Irish airs were rendered 
with a strange truthfulness. By far the most 
astonishing feat of the evening was the playing 
of the overture to ‘ William Tell” performed 
upon one string only and with a bow devoid of 
hairs. ‘The singular accuracy and unimparied rich- 
ness of each note must have taught the audience 
that they were listening to the greatest violinist 
of the day, whose talents are considerably be- 
friendel by the apparent sympathy and delight 
manifested by the performer in the surprising 
proficiency he has been permitted to attain. As 





SOLUTION TO DOUBLE ACROSTIC IN 
OUR LAST. 





N °o WwW 
E lir A 
W ait § 
Y e 8 


Electr A 
A ntonell I 
Reve L 
New Year. Wassail. 
The following have sent correct answers :— 
Mac (nearly) ; ‘Temple (nearly) ; Charles Starmer 
(nearly); J. B.; Q. Z. 





CHARADE, 

The First was flushed about the face, 
And scarcely could he mutter 

The word that told of his disgrace 
Ere rolling in the gutter. 

What was that word? It seemed absurd 
And proved his woeful plight 

As to the post he whispered it— 
‘Lhe sole remark was ‘ Tight!” 

The Second’s haunt is where the brook 
Has made a sudden sally 

And sparkles—For your poet look : 
You'll guess it gradually. 

The Whole’s so talented he can 
Defy his worst detractors : 

An easy courtly gentleman. 
A prince of well-bred actors. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 


| his last performance takes place this (Friday) 
evening, to those who wish to become acquainted 
| with the rich resources of the violin we would 
simply say—go ?”—Patriot. 





Tae German Composer.—From the letters of 
Albert Lortzing now published by a contemporary 
| it appears composing for the theatre in Vienna is a 
| sad and miserable affair. Poor Lortzing writes :— 
‘* My finances have been a great source of anxiety 
to me here, as the money on which I really have to 
live (that is, what I gain by my operas) comes in so 
irregularly: and with my salary I can searcely buy 
dinner and breakfast for my numerous family.**** 
Everything I possessed in the way of valuables has 
been taken to the pawnbroker’s ; otherwise I and 
my family should have died of hunger! Pleasant ! 





humming and strumming. 











supposed remedies without relief, have grown we 


perfect health and ease. 


——— 


R. GAUNTLETT’S CHURCH MUSIcC.— 
Hymn and Tune Leaflets.—Being a series of hymns set 
to tunes for Congregational Singing. Each Leaflet complete jn 
itself, handsomely printed on toned paper, with title 
crown 4to. Price Twopence :—‘‘ Sweet Saviour, bless us ere we 
go,” “0 come, O come, Emmanuel,” ‘ O come all ye faithfy).” 
‘When I survey the wondrous Cross,” “ Hail to the day that 
sees Him rise.” ‘‘ The Hymn of Glory sing we,” ‘‘O Saviour who 
for Man hast trod,” “ Above the starry spheres,” “The star of 
ight is rising bright,” ‘Servant of God, remeimber,” “ Sweet 
morn, most calm most clear,” “‘The day is past and gone.” 
‘Now that the daylight dies away,” ‘ Nearer, my God, to 
thee,” ‘‘ Praise, my soul, the King of Heaven,” ‘*O worship the 
King,” ‘Come, ye thankful people, come,” ‘* How thankful was 
the call.” Nicewa, an anthem or Introit, 3d.; Introit ang 
Sanctus, in G wajor, 4d. ; Gloria in Excelsis, 6d. 
The Church Music Press, 23, Colville-road, Kensington-park, W 
Masters, Aldersgate-street and New Bond street, : 








ANDEGGER’S NEW SONGs, 


DUGIED 5... Kcacndxnsetasnnniessbaunemue 2s. 6d. 
Innamorata d'una stella (in G) .............. 28. 6d, 
ditto (im Bflat) .......... 2 6d, 

Se siete buona, come siete bella .............. 2s. 6d, 
La Lana é bella (in G) ...........ccccedecsce 2s. 6d. 
ditto | ee BS BF. 2s. 6d 


“Four Italian songs, ‘Si siete buona,’ ‘ Innamorata a’ una 
stella,’ ‘Io t amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. — Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this ig 
sometimes very good.” —Alheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 


















IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE, 
. There is a flower that bloometh .. jak 
No. 1 { Scenes that are oo coves ‘ } Maritana 
. ( My own my guiding star 
No. 24 True Love ...... 46 i Robin Hood 
m ( The Convent Cell . 
No. 3) -was rank & fame that tempted thee { Rose of Castille 
No. 4..Quanto é bella, Quanto é cara......L’Elisire d’Amore 
No. 5 ( Ah! Dove mai ne andarono ..--Anna Boleno 
% ©) Angiol di pace Sapa wiagent Beatrice di Tenda 
: { Sweet Spirit, hear my prayer .............. . 
No. 6) Take this cup of sparkling wine............ } Lurline 
Price 2s, each. 
CraMER anv Co. (Limited), 201, Regent-street. 
NEW SONGS 
BY 
SIGNOR F. LABLACHE. 





8. d. 
“Ce que je Veux,” “The Wish” .......sseeseeeees 0 
ED os.nn 000 0st co nnss eoedsensecmacse SF 
A Teas Watt on. ois.ck cc ccccccesiccssceccevcccsen OF © 
ee Cs in an iia ca shat ne Ob 2 6 
© Pet Marjorie” .. 2... cccccoccccccccccccscesccccs: S @ 
“ When Twilight Shades” ........sceeesseeeeseeee 3 0 
“ Willow by the Wave” ....ccceeecececceeceeseeee 3 0 





Cramer & Co. Limited, 201, Regent Street. 








GOUN O D.—QUATRE ROMANCES 
Je SANS PAROLES. 3s. each. 
No. 1. La Pervenche, No. 2. Le Ruissean. 
8. Le Soir. 4. Le Calme. 


Cramer & Co. Limited, 201, Regent-street, W. 





L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new arrangements of MOZART’S celebrated OPERA, in 

two books, Solo, 5s. each ; Duets, 63. each ; Accompaniments, 
1s. each. 








Musical taste here (Vienna) is—peculiar. They 
cannot speak, and they cannot play. Nothing but 


Hottoway's OintTMENT® AND Pitis.—Rheumatic Pills. — 
Many thousands of martyrs from Rheumatism have found 
human life but one long disease, and after consulting all the 
most eminevt medical men in vain, and trying all sorts of 


of 

| existence, and have ceased to hope for fomfort on this side of 
| the grave until some lucky accident has called their attention 
to Holloway's Pills and Ointment. These are genuine remedies 

| indeed, Persons bedridden for months with rheumatic pains 
| and swellings, after the Ointment has been well rubbed into the 
affected parts, and the blood purified by a course of these Pills, 
have found themselves restored in an incredibly short time to 





rice 6d. By Post th 
SAINTS’ CHURCH, 


| LL 


| London : 
Office, 55, King-street, Regent-street, W. 


Margaret-street. 
Reprinted from the ‘ Orchestra,” with an appendix con- 
taining the Times of the Ordinary and Special Services throughout 
the year, and of the Charities in connexion with the Church. 
J. T. Haves, Lyall-place, Katon-square ; Orchestra 





| 


(yuauies GODFREY’S FLORENCE WALTZ. 


REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 








OPINIONS OF THE PRESS. 


“Herr Reichardt was rapturously encored a iat the | 
Evening Concerts) after some of his songs, w were rende 

as might be expected, with faultless expression. ‘The 
Haunting T t,’ which was given for first time in 
Glasgow, is a production worthy of the composer's genius."— 
Glasgow Herald. 


—_ 


CRAMER AND CO. LIMITED, 
201, Recent Srreet, Lonpon, W. 


THE REGENT PRESS, 
55, Kina-strest, Reognt-sTREst. 
q VERY DESCRIPTION OF PLAIN AND 
FANCY PRANTING, Printin for Pensprtpa mine 
ments, Large Broadsides, Show Programmes, ie 








qt ORENCE WALTZ. 


| Cuamzn & Co, Linrrap, 201, Regent-street, W, 





By CuaRLes GopFREY. 





ted in the best style and on the most 

New Type available for Pamphlets and Books. 

Communications addressed to Mr, J. Swirt, as a@>ove, 
will receive immediate attention, 
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CRAMER AND CO. LIMITED | CRAMER'S GUINEA MUSICAL 


LET on HIRE PIANOFORTES for THREE | SUBSCRIPTION 


YEARS, after which, and WITHOUT ANY FARTHER | Entitles Subscribers to select and retain as their own property 
PAYMENT WHATEVER, the Instrument becomes the Pen ANAC: pabliahed Ox. CAA MAO. 80 Ce 


p ty of the Hi value of 
rty of the Hirer :— | 
roperty 1 | FIVE GUINEAS. 
298 GUINEA PIANETTE............ 10 Guineas per annum. This New System is offered to the Public under the follow- 
| ing limitations, viz.— 
42 GUINEA DRAWING-ROOM 


1. It is intended for Private Individuals only. 
MODEL COTTAGE. ............+ 15 Guineas per annum. 


bo 


. Subscribers may select their Five Guineas’ worth of 
Music whenever they please within a period of One 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. ' 
Year from the Date of Subscription. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


ue 


. One Copy only of any Piece can be furnished during the 


currency of a Subscription. 
Other Instruments, such as Grands, Semi-Grands, &c., by 


all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


4. Music selected by Subscribers cannot be exchanged or 
returned. 


N.B.—CRAMER & CO. desire to have it clearly understood 
that their New System allows Subscribers to keep, as their 
own property, Five Guineas’ worth of their Sheet Music, cal- 
culated at the marked price. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 


21s., or 25s. if the Music be sent by post, payable in advance. 





PIANOFORTE GALLERY (the largest in Europe), | 
207 and 209, REGENT STREET, W. 


CRAMER & CO. (LIMITED), 201, REGENT 
STREET, W. 








*,* Post-Ojfice Orders to be made payable to CRAMER & CO., Post- 


*,* Loan of Packing-case fre?. Office, Regent Street. 














CRAMER’S 


NEW GRAND PIANOFORTE, 
SIX FEET LONG. 


In Rosewoop go GUINEAS. 


In WALNUT -— 2 ow ewe T9O99 GuINDAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE, 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 


power and effectiveness. The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER'S 
Three Years’ System. 





PIANOFORTE GALLERY (rue Larcest 1N Europe), 
207 & 209, REGENT STREET. 
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NATIONAL MUSIC. 


NHAPPELL’S (W.) Porvrar Music or THE 


/ Orpes Time: a collection of the Ancient Songs, Ballads, 


and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Early State of Music, and of 


the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vola. Royal 
8vo, price 428. Or in Seventeen parts, each 3s. 


VHAPPELL'S (W.) Ovp Ewnauisu Drrrixs, 

/ selected from the above Collection, arranged, wit h 
Symphonies and Accompaniments, by G. A Macfarren Folio, 
Net, 218.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, 15a 


Woo: S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fintay Dux, T.M, Mupie, J.T 


Sunense, and HW. OK. Dippin. In three volumes, cloth, 21a, or 
the three in one, half-bound, gilt edges, 218. and 25s. ; elegant 
bindings, full bow nd moroceo, 31s. 6d. 35s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Greonce Fargunarn Guaname, 


Author of the article “ Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gronor Faxquiar Gaaname. 

THE DANCE MUSIC One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
odmlt of their being played in the regular sequences of Reel, 
Strathspey, and Reel 
N OORE’S TRISH MELODIES. — With New 

Spuphe nies and Accompaniments, and Edited hy G. A. 
MACFARREN In one volume, full Music Size, 21a. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 


Cuaman & Co, Limited, 201, Regent street. 
] RE N E.—Govnon’s Great Opera (Reine pe 
Sana), as performed at the Crystal Palace, now ready. 


Libretto by Henny Fansin. Vocal and Piaro (bound and illus- 
trated, 25s. ; Piano Solo, 7s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 


66 HI AST thou seen the young day blushing?” 
The delicious romance in Gounod’s “Irene,” as 
song by Mdine. Louisa Vinning. Price 28. 6d. In Eand C, 


Caamen & Co. Limited, 201, Regent-street. 





66 Q) ‘Mandmaids of Trene.’"—The vociferously 
encored dialogue Chorus from Gounod’s ‘‘ Inexz,” 
for female voices, Price 28. 6d. 


Cramer & Co. Limited, 201, Regent-street. 


66 pra the Rose of Love is blowing,”—The ex- 


pastoral melody from Gounod’s ‘ Ingns.” 





Price 28 6 
Cramer & Co. Limited, 201, Regent-street. 
66 pe MPET Blow!” ‘The grand Chorus, 
always envored, from Gounod’s ‘ Ingns.” Price 2s. 6d. 
Cuaamen & Co, Limited, 201, Regent-street. 
oe At greater in his lowly state!” The grand 
Air for Soprano from Gounod’s “ Ingwr,” as sung by 
Mdme, Lemmenus-Sherrington. Price 2s. 6d. 
Cramen & Co, Limited, 201, Regent-street. 





Es him forth through the night.” From 
Gounod’s ‘“‘Inens.” Described by the press as 
“the most pathetic strain in all the range of modern compo- 
sition.” As sung by Mdme. Lemmens-Sherrington. 

Cramer & Co, Limited, 201, Regent-street, 








HE Procession March, Solo 4s., Duet 5s. Book 

of Airs, by W. H. Caticort, Solo, 5s. ; Duet, 68. ; The 

Valse, Solo, 2s. 6d. ; Duet, 88. ; Réverie Orientale, ; Caprice, 

Turkish Chorus, 28. Gd. ; ’ Greek Chorus, 28. 6d. ; Fantaisies 

by Kav ORR, &e , &e., for Pianoforte, from Gounod’s Grand 
Opera, ** Laxys.” 


Cramen & Co. Limited, 201, Regent-street. 





POSTHUMOUS PLAY BY SHERIDAN KNOWLES. 


LEXINA; or, TRUE UNTO DEATH. 
Drama in Two Acts, By JAMES SHERIDAN 
KNOWLES. Library edition: printed on toned paper, crown 
Kyo, cloth, with portrait of the author, from a photogr aph taken 
a few days before his death. Acting edition, price 6d. 
London: ApAws ano Francts, 59, Fleet-street; Simpxrn 
AxD MARSWALt, Stationers’-hall Court ; CRAMER AND Co. 
Limited, 201, Regent-street, W. 





VOUSDEN’S POPULAR SONGS. 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

VE BEEN TO VISIT ERIN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED, 


Paicz 2s. 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & CQO, 
Westmoreland-street, Dublin, & 201, Regent-street, London. 











GOUNOD'S NEW ANTHEMS. 


Y BABYLON’S WAV E.” 
Psalm CXXXVII. Chorus, 48,; Vocal solo, 3s. ; Full 
orchestra (parts), 53. 


ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 





London: CRAMER & Co. Limited, 201, etatntthe Street, W. 


NEW COMIC SONGS, 
SUNG EVERYWHERE. 


4 he ~ MAN AT THE NORE! A Nore- 
Ribald Tale. ty the author of ‘“Ka-Fooziz-Um.” 
Price 8s. 

Cramer & Co. Limited, 201, Regent-street, W. 





THE GREAT BON GAULTIER BALLAD. 
N ASSACRE OF THE MACPHERSON.— 
\ Price 3s. 

__ Caamsn & Uo. United, 1, Regent- street, w. 
Ix A- 1z A-FOOZLE- UM. A Legend of Jerusalem. 
Price 2a. 6d. 

Cramer & Cov. Limited, 201, Regent-street, W. 





WOULD I WERE LORD MAYOR! By 
the author of ‘‘Ka-Foozie-Um.” Price 3s. 
Cramer & Co. , en 201, wnat street, W 


UST P UBLISHED. —FOR C ONCERTINA ANT 
e PIANOFORTE, by Ricnanp Biacrove. 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 68, 
Schira’s Opera, ‘ Nicold de’ Lapi” .. 63, 





” , 

se ‘ie Meyerbee rs epee “L'Etoile du 
Nord” 6s 

” ” 


Nicolai’s Opera, “Merry Wives ‘of 
Windso 6s. 


INSTRUCTION BOUK nul THE ‘CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricnarp 
Biacrove, 10s. 6d. 


CRAMER & CO. LinrrEp, 201, Regent-street, W. 





‘CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recayt Strext, in the fol- 
lowing varicty of case and mounting, viz. :— 
Guineas. 


Tet ABH oc cc cces 00 00 00 00 00 00 00 00 00 88.00 90 

In Brack Watner . marta. 48 sehen se Oeehebenae ae 
In Fiovnep Wainvr.. sonncesecebeonmesecctsnene SB 
In Rosgewoop ...... oxsnedéecens: Te 
In Pear Tres, TO RESENBLE “Esorr.. éivsemneel* Se 
In Rosgwoop, wits Atpext Fat . bsttivonee OO 
Ix Bora WaALNvT, With ALBERT Fatu.. iisedhess BB 
Dirro, wita Trusses anp SHarep Enps.. aw 
In Pottarp Oak, Ditto ....... scvtbectse @& 


In Marie anv Gotp, ALBERT Fatt a AND > Tavsszs « «645 
In Figurep Cepar, with Do. Do... .......0.0020. 45 
In Otive Woop, with Do. Do...... cece ceeeeeee 45 
Is Satin Woop anv Gotp, wita Do. Do. ........ 48 
In ConoManDBL anv Gop, witH Do. Do. ........ 50 
In AmBoyna anv Gop, witn Do. Do. ............ 52 

{The folding-up keyboard is fitted to any of these 


instruments at an extra charge of Five Guineas. } 

FOR INDIA. Gui 
In Sotrp Manoeary, packed in Zinc and er 40° 
Dirto, with Folding-up Keyboard .. coccccce OS 


CRAMER and Co. Limrrep have been intiath from the very 
extensive popularity attained by their Prayzrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pranerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 

his country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 


THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO, 
will torward them direct. 








PIANOFORTE GALLERY, 207 and 209, Regent street. 
(The Largest in Europe.) 





N ecg ITALIAN SONGS, 
A (Reverie sosheachaiiai Sibisnemadel Schira 8a 0d. 
ia hakehustacsaheede E. Mecatti => 

Tent non BUED ccccvescanes 

La Restituzione ...... nee 2s. 6d 
Gli Occhi Neri .. aseensdeu sels ae ee 
Invito alla Tarentella ..Traventi 4s. 0d. 


Caauza & Co. Limited, 201. Regent-strest. 





Opera di Camera. G. A, 


J ESSY LEA 
MACFARREN, 





Complete for Voice and Pianoforte, 21s. net. 





The Overture. Arranged by Edward F. Rimbault. “s 
“Is any met damsel here?” .. # ee a ow ra . : 
 T shall woo her.” ee ee 66 
“When youthful joys and hopes are fied.” " ee » $6 
“The Gipsy'’s Home.” .. ee oe ee 26 
“The blush of —_ morn.” .. es oe ee . £s 
“ Who?’ ee ee o 26 
“ Silly youth, you ‘sadly tease me.” ee « 80 
“You wicked Gipsy girl.” ee ee oe 83 06 

“ There’s a wond’rous magic potion.” oo ee - 
** Moxey, money !” es ee ee oe » 40 
* The draught of love.” 60 

- ™, =a oe. - (Jessamine. ) New words by i. B. 

2 - - 2 

“At Fey the mountain rill.” "Quartet. ee eo oo & : 

Crampr anv Co. (Limited), 201, Regent-street, W. 
rF\HE RIVER SPRITE. Opera in One Act. 

By FRANK MORI, 

Separate Numbers. 8. d, 

1. “My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia ae a - ee aa oa « 86 

2. “* When along the road I ride.” RusticSong. Sung 
by Mdme. Lancia .. oe “ ae os » 6 

8 “O sunshine of love.” Tenor Ballad. Sung by = 
Perren 8 0 
4. “The Manager’: 8 Song.” Sung by ‘Mr. Aynsley Cook. 6 0 
5. “ Bright as love’s dream.” Duet. 8.andT. 8 0 

6. /~--- spirit, sing again!” “Boprans ‘Air, Mame, 
3 0 

~* +d of the silver mail.” Ballad. “Bung ‘by Mr. 

3 

8- “ Hope’s Dream.” Romance. Sung by Mame. “Lancia 3 0 


All beautifully Iustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s, 





Cramer & Co. Limited, 201, Regent-street, W. 





i inde SLEEPING QUEEN. By 
M. W. BALFE, 


s. d. 

Overture .. ee ee oe - 40 
Aria—‘ The Prime Minister” oe ao .m $0 
Duet—“‘I crave a boon” ee ee + Cand B. 4 0 
Trio—“ She is heartless” ee oe 8.,C., and B. 4 0 
Ballad—‘‘ Only a ribbon” ee ee ee a Cc. 30 
Duet—“‘ The Treaty” - SandB. 40 
Fandango.—“* Pablo the ‘Tover,” ‘in A minor oe - 80 
Ditto, ditto, in G minor ee » £0 
Serenade—“ The Nouitide Dream,” inE .. ne T 30 
Ditto, inD .. es sh 
Trio—* Most awful sit _ Ps” ae os "s., a and B. 4 0 
Bolero—‘‘ On bended oe és 8. 3 0 
Quartet—“‘ Fondly I at iv “a ee 30 


Cramer & Co. Limited, 201, 201, Regent-street, W. 





ELVELLYN._ An Opera. By 
G. A. MACFARREN, 

Complete Opera, for Voice and Pianofurte, net, 25s. P 
s. d. 
A blessing on the harvest 6. ee oe -. Song 2 6 
A lonely wanderer oo os -. Song 2 6 
~~ Home... a Four- Song 2 6 

Cate Voice Parts may be had. 7 . per page.) 
Wear flower and think —_ oe .. Song 2 6 
On my heart a weight .. ee - Soug 8 0 
Oh ! Hannah, Hannah, speak ee :. _ Romance 2 6 
The brightest ‘hope ee . Duet 2 6 
Wildly flies my spinning wheel ee ee . Song 2 6 
('ve watch’d him .. ee os ee -. Song 2 6 





Cramer & Co. (Limited), 201, Regent-street. 





| as Oo ‘ A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 





Complete, for voice and Piano, bound and [llustrated, 15s. 
8. d. 

1. Pave = tan says the Gentle Dove” a )s renner 4 => . 

la. The same, transposed in F. 

2. Sabot Song—‘“‘ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. ** The Showman’s 4_ lendidly illustrated .. 

4. Sixty’ 's Serenade (B.), B.), spies 

5. ‘ Hurrah ! for a (T),inF, beautifully 
illustrated ee o 


oo wuwc 
ca ooo ce 


Cramer & Co. Limited, 201, Regent-street, W. 








TB BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 





? 


9. Song—‘Ah! do not take her from him” <. ©. 
10. Dust— We waited late, we waited long,” 8, and T. 
lL Chorus—“‘ The Rheinland” ee oe oe o 


Caamsn & Co, Limited, 201, Regent-strest, W. 


ad 

The Overture Pe iy 

1. Duet—‘ Night and morning” andC. 3 0 
2 ee Se i origina ey,» 

; transposed key, B flat .. §. or M.8. 8 0 

3. Trio" News! Is, news!” .. ee 8.C.T: 8 0 

4. Song—*‘ Boot and saddle!” ae SS 

5. Trio—‘‘ My heart is breaking” .. &% T.andB. 8 0 

6. Duet—"‘Ah | Captain, 1 can see you" 8. and B. 8 0 

7. Chorus—“‘ The cattle in the clover” .. P : . 

8. Song—‘‘For her sweetaake” .. «» 36 

80 

80 
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CRAMER & COJS LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 


Napoli (barcavola) ....ce-secersseceeceeses Manzocchi 
Bella isola el mar ........e.cccccece J. R. Thomas 
Una notte a Venezia (Solo or Duet) ....... Arditi 
Ilma (Vocal Waltz in C and B) ..........4 Arditi 
GE AGRE GONE ésssmsnnccesescaavesCricesannccstée Brizzi 
Ta Omi ack waicsneiic csi venctaiesté Brizzi 
Innamorato @’una stella, in G and B flat 

Randegger 
Jo t? AMETO .rosesccesccesooveccocesssece .... Randegger 
La luna é bella, in G and B flat ...... Randegger 
BOON 2...coccrccrscoccopeecencoevoncaosqnsonsocors Schira 
Voli 1: 2OUO x seanicdiscanoqevessseneesonene V. Gabriel 
TI Re dei Gondolieri..............0.0e0e V. Gabriel 
Rosing, Masurkte ..scveséb.cescecsicccvesins C. Pinsuti 
Tl pastOPe ..-.recresoseeccecnceescccegsecscesees Belsiana 
Bel?’ angiolo .....ccccccosssececccsssseseeeecs Campana 


NEW CHORUSES, PART-SONGS 


Bethlehem, chorus, S. C. T. B. ......... Gounod 
Babylon’s Wave . ee Gounod 
O Salutaris, solo, T. or MS., with S. C. T. B. 

Gounod 
Ave verum, chorus, S. C. T. B.........0.0. Gounod 
0 Salutaris (No. 2), T. T. B. B. .......... Gounod 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 
O handsmaids of Irene, chorus, 8. S.... Gounod 


Merrily,merrily sound the bells, A. T.T. B. Hatton 
It ie May, B.C, ...ccidediccrectcoces Macfarren 
Cradle Song, 8. C. T.Bi | sssscccéccsiecsccssce Smart 


*.* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 





The cbt CE THRO ncn vesconscessescesiansace Maeder 
Sills GIIIAN eicciastenmnningnsenameel! taoan Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! ..........seeeeees Old Scottish 
A Daydream, in DandF ...... x. J Blumenthal 
Rock me to sleep, mother! ............ J. Barnett 
Courtly Dove, in A and G  .....eseeeeseee Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns B. Richards 
Life's Curfew Ball .....0.is-osseoestecocbossdess Arditi 
The leaves are turning red ...... W. V. Wallace 
Post-Horn Sng, ...cccccccccccccccccscoscevescece Keenig 
Fields of Paradise. Sacred Song ...... Chopin 
Alpine Hunter’s return pa ong, enesee Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea ........0+ padeene Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, in B and C .......ssseesseseesseees Gounod 
Medjé (an Arab Song),in C and F ... Gounod 
David singing before | Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B, Massé 
NOR GE TORINO: soncesanascnsencoveccnsaseosson see Loret 
Tho sylvan echo... s.0ccesoscboabocovecodede Masini 
Fair the rose of love is blowing, in "Band G 
Gounod 


A holy calm, a peace divine  ............ Wallace 
Hast thou seen the young day blushing, in E 
and C. Sande cb bGecae Gounod 

St. Peray (Drinking song)  ......-++.+ “Offenbach 
My home in cloudland, in D and B J. Benedict 
The Chieftain’s Wife a in A and F, 
wii Richards 


See Ree NOTE. BEBO eemeee® 





Goldand Gray .. seseeee Gounod 
The Free-Lanee, i in Gand B flat .. -Lindpaintner 
Bird of the wild wWing........+..0++ sbdeceee Wallace 
Gondolier’s last good night ..........seseee0 Arditi 
0 could I but re-live the past! ......cesseees Balfe 
When yeare parted .......sese0000 J. Blumenthal 
The Lark song (Valse-Ariette) .......000+ Gounod 
Hero to Leander, in D and © ...........5 Gounod 


For lack of gold he left me, in A and G@ Gounod 


Dream of Home (’Il Bacio”) ....seceeeeeees . Arditi 
Beauty, Sleep (VArdita)........sscsceesseceeees Arditi 
Pretty ‘Colette (Illustrated) adapted by Henry 
ee, t OOOO nomena ree ree eee eneaneeneeee 
Heather Bells ....++.+«. --Lochiel 
My love is an olden story, ‘in F and E flat 
Schloesser 


a Sleeps tho’ not a dows: in E and D... Balfe 

Rory of the Glen eoccnepeconcpoces, We C. "Levey 
The Phantom Rose ....cccscccscocossseoreecesecssecsnece 
What saith the River P 


nonow bobo’ 


a 


eo no cs Cot ee BORO RO 


my 
o> 


bo wo toto ee 





>» S 


| Laudomia, Mazurka .. 
0 1 Th Bacio .......ceccocsececesbssee soseessees «. E, Berger 


ew npwnmw Pro wm nmoewMuwnwwwuinmoatnutw 
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NEW BOOK PUBLICATIONS. 


Oy sses. The Choruses complete (voice and 


SEMI aincaanksscunehoccnabonseaaran Gounod (nett) 
Tobias. Sacred Drama (voice and piano) com- 
DORR: icivceidsstsstesenatitarssntt Gounod (nett) 

| The Art of Singing ........cccccccces Cazalet (nett) 


Modern Pianoforte Se hool. Part 1. Studies for 


Style. Part IL. Studies for Expression Com- 


fodern Pianoforte School :— 
Part I. Style (separately)........ccceceereeees 
Part I. Expression ( do ) 


NEW DANCE MUSIC (Solo or Duet). 


QUADRILLES. 
*| Ba-ta-clan (Offenbach) ........ secseeeeee Wallerstein 
0} All the rage ! (on popular airs) ......... Calleott 


Queen of the Isles (Gounod’s  Iréne’) 
C, Godfrey 


0| Orphée aux Enfers (Offenbach’s opera) Strauss 





0/|She Stoops to CONQUEL .....eccsseeceeseeeesees Coote 
0} Merry Wives Of Windsor ........ssseceeeeeeee Coote 
O| ColdStream Guards ..c.ccccsssessssseseeees Godfrey 
0| Young Man from the Country...........+ C. Zotti 
O| Robin Hood ........sccescsseeseecss Charles D’Albert 

INE scstevcvesccsaniadanasanasiheurn Charles D’Albert 
Sj Ramrtind “0164 J.) esctkdewbesdeds ws. Charles Coote 

POLKAS. 

Skating | TC 

IED CO TOD issicn cannenadacgsnunennecsann Felder 
0 | Souvenir de St. Leomards.............ceeeeeee Felder 
0| Pretty Barmaids Henry Delorme 
ea wee Charles Coote 
io. ae pecans ciinitieaceatiti J. G. Calleott 
O} Amber Witch..........cccccssscesees Charles D’Albert 
6 | BNI « ncccesdanedcdtecaconvectenshehaneknnnnntn A. Manns 
0) 
| MAZURKAS, SCHOTTISCHES, &c. 
4 Kettle-drum, Schottische .......s006008 Cy ay 
0 | Toxopholite, Polka-Mazurka..s.s.ssse++ . Offenbach 


Gipsy, Mazurka..........seeeees dceedescneoes Bucalossi 
Marie-Louise, Mazurka .. Vandervell 
... A. Manns 






3, La Sarolta, Mazurka ........cssecsseeerrenne Felder 


WALTZES. 


TUNE oanenndsccoansanciabasnnp<anansavenseanh ts nen 
Florence . eee 


se eee eeeeeeeene 


seeseaee C, Godfrey 





RIED coccasontenatadgqnes sesesseeee F. Wallerstein 
DN sinh a hs eee tes sananasoane sees Callcott 
Chloe .......... TR ol BB EIT oS ERS Callcott 
Iima (Arditi) ... oxeua G. Godfrey 
I NOE, cncnicinatinences dabsdvidocsisdthocese O, Mette 


Chants du Ciel .,......++ 
TRO BIT ssccnnssascscecsee sennesann sesssesseee, Oe LOVY 


The Morning Star .....ccccccccseccees seesese “Labitzky 


Sweet es oosd bausbhdasiies ssesessensse J. P. Clarke 
Tl Bacio....seccscsccessseseesecscessevecssecse Carlo Zotti 
Lurline .... . Charles D’ Albert 







Amber Witch ...... ..-Charles D’ Albert 
Prairie Flower... ..6.......seceeseeee wGemnee Stanley 
The Ace of Hearts..........0000.... Eugene Duval 
Summer Rambles ........ : Gerald Stanley 


Woodland W ey (Ist set)... 4oqee . Gerald Stanley 








Sy eas nd PPD ne eeeeee Gerald Stanley 
La farfalletta... aabneasar sexes Paul Giorza 
GALOPS. 
.H 
Bugle ....00.ccncecee « Daseqsesness cvcecceccesce seo Dawson 
Orpheus Rapcettines hapbaanterteleg scneeserareen Offenbach 
P]Cxv088 COUNTY ....cosersccsssccessssasencers C. Godtrey 
0| The Witches’ Own ........068 leeisdanteaiatel J. P. Clarke 
TBE MMII. ccictssecnnsanansnnioe’ys Re Felder 
0} Les Hussards de la Reine ...........060000 
Postman, or Night Mail . 
; Night Bell ......ccsccecsssesessseereeseeee Je P, Clarke 
0 LANCERS. 
Q| Rhine Wine .......0cseeseseserrereeeesesere Ce Godfrey 
0) Viennese,...e-rsseerseeeerereeeeeeeeeeee Fy Wallerstein 
0 Re ee ee 
0 *,* All the above are beautifully illustrated. 


1. English Songs. 7. Nocturnes, 
2. National Melodies. &e. 
3. Duets, Trios, Part- | 8. Overtures, 


plete, 104 pp. bound (Nollet & Mansour)... 1: 
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CRAMER’S SELECTED 
CATALOGUES. 


lon . 2 
The following are now ready, and will be forwarded 


to any part of the Kingdom on application :— 


Songs, English and Studies, &e. 
Italian. 9. Pianoforte Duets. 


Easy Pianoforte Pieces. | 10, Italian Songs. 


0 

4 
7 Operatic Fantaisies, Gc. | 11, Dance Music. 
0 


- Rondos, Airs varied, &e, | 12. Sacred Songs. 
13. Harmonium and Organ Music. 


added. 
NEW PIANOFORTE PIECES. | 


Crispino e la Comare, .......seeee..eeeeee Rosellon 
Der Freyschiitz (fantaisie) .........6 Rosellen 
St. Cecilia (Sacred Airs), Books IL & IIL. 
Calleott (each) 









Trumpet, blow! (Gounod)  .....esseceeees Hargitt 
Dream at Morn ....ccccccscceees pabancbanaenhen Nollet 
Les Fol&tres ....coceee peveeevergousveenss Blumenthal 


Caprice HUMOTIStIQUO .....00eceeeeereeeeeeee Heller 
RB Pe iene onnncestschesnqseqeecsbnagens inneeeen. NE 
Valerie, Romance .......ccceesees.sseeeeeeeeeee Felder 





PROMI. cnancnvnrdsceassscoesssocevnecebihnice Blumenthal 
Au Revoir ........5. secsesssesseene NQUIMANN 
Ma prigre pour toi, Nocturne . oo Felder 
Weaving a Dream...........0600 eeeeeeee Blumenthal 
En Avant ! Galop brilliant ........... esbhees Felder 
Graziosa, Reverie..........cccseseees seseeee P. Do Vos 
Brawling Brook, Idyll ........ pesecencconsscee Felder 
Un Mystere svvccceseesse dascdasees Scesbes Blumenthal 
Chant Religieux  ..........06 abacenene .. Blumenthal 


Des Cloches de PEglise .,.......seeeeee 
Les Ondes en wes “ 
Morceau de Salon .. Selle 
Rondo Brillante ... - Nollet 
Souvenir de Cracovie (Mazurka) 'W. V. Wallace 


J. Rhodes 
+ Nollet 








Grand March (‘ Irene’) .......+6..4+ sevseeee Gounod 
La Garibaldina ......... pengeone Brinley Richards 
Fantasia (‘ Falstaff ’).......sccceceeseeeeeeee We Kuho 
March (’ Tannhauser } manoonpeenepsunenonps Wagner 
La Stella de l’Arene 


la "(Neapolitan Air) 

J. Blumenthal 
Tell me, my Heart (Sir H. Bishop) 

Brinley Richards 
Le Chant des Naiades (’Lurline’).,..... J. Ascher 
Teré! Teré! (Neapolitan Air) . . J. Blumenthal 
Une Grande Feuille et une Petite, Op. 110 
S. Heller 

Blow, Gentle Gales (Sir H. Bishop) 
Brinley ichards 


| Fantasia on Verdi’s ‘ Forza del —— bh Kuhe 
| Fourth Scherzo ........+. wee S. Heller 


0| The Chongh and Crow ( (Sir i. Bishop) 
Brinley —— 


0 Feuillets Q’AIDUM  .....ccsesseseeeeeseeeees Heller 
oI Adagio e Presto Agitato . ear seeces iumenthal 
0! Waltz from Gounod’s ‘Irene’ ...... W. H. Callcot 
| Les ee 

0| David Singing “pofore Saul s...s..ccesesseeevee HOSS 


seseeeeveseeds Blumenthal 


Waverley, Scottish Eentele se E. Berger 
Veiled rey NOCtUIN .....5000..cceereereeeee SOCLNG 
pene dovecsse . Seeling 
Sonnambula Fantaisie (Duet). Sbeeee De Vilbac 
Toujours & toi! R&Verie.....ceeeeeeseees .++- Felder 
L’Etoile des Mers. annecene valse esemvod 
Mansour....... ovseeese 
Operatic Fantaisies (faciles).. "Solo 2s, ‘6d. : Duet 
pg ee Croisez 
2. MOIS .....cccereecsceessseeersevneseenes CPOICZ 
i ctveeeeresereee CPOISOZ 
4, Gazza Lah ses seseecceseeeseeee CROISOZ 
§. NOrma ..,.ceccoreeeers sseee Do Vilbac 
6, Barbiere ....0..ssceseeeseeeeereeee Do Vilbac 
4. LAE clair ......scsseensersseeesseceeseeees CPOISOL 
8. Flauto Magico ........secseccesseee oo 
Bouquet of Airs of Gounod’s “Trene’ — ae 
La Biche au Bois, Idyll........ pesngatnes sdorff 
Dans les N roe {(Cloudland), pyrene. Dos we 
Triumphal stovdeceteroseorseese Levey 
Au Bord du io. Pastorale.......+-.. . Felder 
Alpine Horn, Petite Fantaisie ....... om “Surenne 
Chinese dance...........ssssvervesceesee We C. Levey 
Marche Nuptiale . cosee Goun 
Six Suites pour Piano 
Caprice V 1S eccesoss. f 
Orphee aux Enfers, Fantaisie............ Hargitt 
Solo, 5s.: Duet... 
des Londres 



















201, REGENT STREET, 





LOINDOWN, W. 


a apeaes ee ome 


Caprices, 


Sonatas, 


a" Other Selected Catalogues are continually being 
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See a 
SIGNOR 


TITO MATTEI’S 
COMPOSITIONS. 


LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


IT DREAMT LAST 

A New Song, by 

HENRY SMART. 
Price 38. 


NIGHT. | 
| 

a. | 

GRAND VALSE 0, 
IL FOLLETTO (Galop) 0 
UN SOGNO D’'AMORE (Nocturne)... 0| 
UNA NOTTE D'ESTATE (Nocturne) .... 4. 0| 


ADDIO DEL PASSATO (Transcription) .. 0 
(Morceau de Salon) .... 


8. 


FAREWELL TO THOSE WHO 
LOVE US. 
A Duet for Soprano and Baritone, by 
HENRY SMART. 
Price 3s. 


PAS DE CHARGE 
IL TRAMONTO DEL SOLE (Pensiero).... 
DANCING LEAVES 


0| 


0 


WHEN NIGHT IS DARKEST MORN 
IS NEAREST. 
A new Contralto Song, sung with immense effect Ly Mdme 


PATEY-WHYTOCK, ‘This song will become as popular as the 
celebrated * When sorrow sleepeth.” By 


KE. LAND. 


Pric e3 


rns 





0 
| SOUVENIR D'iTALIE (Nocturne) ‘I 
}OH, DEAR, WHAT CAN THE MATTER 
BE (Transcription) 4 0 
THE FAIRY’S DREAM 4 0 
ORPHEE AUX ENFERS (Arranged as a 
duet) 


CORALIE. 
The new Song by 
Lb AnD. 

Price 

H. CUMMINGS on his present provincial tour, 


VOCAL MUSIC. 
NON E VER (Romanza) 
__ |} NON TORNO (Romanza) 
COME AND MEET ME, DARLING, |10 ScOPATO (Sung by Mr. Suntley) 
FRANCESCO BERGER'S eminently successful new Tenor | VO DANZAR (Sung by Malle. Carlotta Patti) 


Song Just published Sung lately by Mr. MONTEM 
SMITH on his provincial tour, and rapturously encored. 


”, 
oe. 


Sung by Mr, W 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
YHE PAR TIM ES.—Established 1864. 
. 


| | I 

} GUARANTEED CIRCULATION LARGER THAN 
| THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER. — Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscripticn.—One Guinea per annum, post free to all parts of 


BRIGHTON. 
| the Continent. P.O0.0, or Bank Drafts made payable to H, 


Guach 
| Leonann & Co., at the London Offices. The Proprietors of the 


CRAMER & COS 
| PARIS TIMES beg to call attention to the fact that their 
PIANOFORTE & HARMONIUM WAREROOMS, | Journal come extensively circulated Hanne the rhe ves 


educated classes of the English and American communities on 


| the European Continent, besides enjoying a very wide home 
64, WEST STREET. 


| circulation. Every care bas heen taken to make it the best- 


LONDON: 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 








Ss 
) 


informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors The PARIS ‘TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 


ILLIAM J. YOUNG’S Popular part songs 
for 8. A. T. B. 8vo., 2d. each, 
Hail! merry, me:ry Christmas, 4th edition. 
The Mountain Maid, 2nd do 
| love the merry spring time, 6th do, 
Gaily thro’ the greenwood, 6th do, 
| NOVELLO & CO., 69, Dean-street, Soho, London. 


I 


. in the Literary department of the PARIS TIMES will be its 
‘ 0 Wn & > Lyaveteclaece -fy-ay- | thorough information respecting the Fxposition of 1867. The 
é I large Sto. k of I ur'st-« lass Insti ul | Proprietors have arranged to issue with every number of their 
ments, by all the Best Makers, for Sale or | Journal a supplement containing a complete Illustrated Guide 
‘ to Paris and also to the Exhibition. It is almost needless to say 
Hire. that the additional amount of publicity which will be afforded 
»: . . Bee | by the increased demand for the PARIS TIMES will be most 
i] ranofortes of every dese iption ON | valuable to advertisers; whilst the interesting special corre- 
a 5 ees 4 vondence of the paper—its prompt and accurate political infor- 
their Three Years’ System. pr —and ite lighter articles on Continental events—will | 
Pianofortes and Harmoniums let out | make it a welcome journal wherever it is taken. 
on Hire from On Month. 
. . ° e 
Repairs and Contracts for Tunings | 
undertaken! 
. . . , 
Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nispet & Co., and Hamitrox & Co, 


ING FORK 


THE MINIATURE TUN 
(G, A, or C). 
are PR 


CRAMER & C0.'S BRIGHTON BRANCH, 
. 64, WEST STREET. 





rrr Wace 


HIS beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to | 
| the exact pitch established by the Society of Arts. It forms an 
| elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for }8 stamps. 
Ditto. Gold, o 24 stamps. 
. Waker, General Music-smith, Sheffield, 
ry 201 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE ! 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

66, JOHN-STREET, Fiteroy-square, W.C. (Manufacturers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

W. J. EB. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they hive always on hand, 
from which to select either for Sale or Hire. 
ianofortes manufactured for ome — also for 

is, in hogany, or American walnut, at 24 guineas. 
Pianofortes tuned, repaired taken in exchange, &c. 


~_ 


To be had o 
or Caamas & 











Ol” 
| 


| Sigismond Neukomn. 
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C HEFS-D@UVRE OF PAL ESTRINA 
J Selected from his Works. Ki 
1. Dum esset, Four Voices. 1s. 
2. Panis angelicus, Four Voices. 1s. 
3. Osacrum convivium, Pour Voices. 1s. 
4. Peccantem me quotidie, Five Voices, 2s, 
5. Exultate Deo, Five Voices, 2s. 
§. Sieut cervus desiderat, Four Voices, 2s, 
. Exaltabo te, Five Voices, 2s, 
8. Laudate nomen Domini, Four Voices. 2s. 
{ Pa in F. , 

_** Like Shakespeare, Palestrina has his herd of imitators : 
like Shakesprare, he stands by himself—the lone wet a 
Orchestra. ‘ 

London: Lamrert & Co., 17 & 18, Portman Street, W. 


Of whom may be had a Catalogue of Music, with English and 
Latin Words. 


One Half-penny per Page—Full Size Music. 
(4 Sekt a's CHORAL MUSIQ, 
Edited and Marked by Hexry Lesurr. 
‘ In Weekly Numbers and in Monthly Parts, 
No. 1 ready January 9, price Twopence. Part I. ready January 
30, price One Shilling. 
Orders received by all Music Sellers and Booksellers, 
CASSELL, PETTER, & GALPIN, Bendon, E.C. 
conga \e 
ae PEN.— No. 1 is published Tims Day,— 
This serial will contain Essays, Original Poetry, &e. 
together with Literary. Antiquarian, Scientific, Vine Art, 
Musical and Dramatic information and criticism. Price Tuurg 
Hatr Pence. Office—34, Great Queen-street, Long-acre, W.C, 
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\ LADY desires to form somefjimmediate En- 
Lt gagements, in schools or in privat@milies, for Lessons 
on the Vianoforte or Harmoniwn, in or ¥thin ten miles of 
Iondon. The very highest references cM be given. Terms 
moderate. Address, Mrs. John Walcott Hifris, 51, Elizabeth- 
street, Eaton-square, 8. W 





CREMONA. 
ek SALE, Cremona by Nicolai Amati, in fine 
preservation. Address, N. A., Mr. Dickson, Stationer, 
142, Sauchiehall-street, Glasgow. 


rok SALE. — A Complete Collection of the 
Works of HANDEL, Arnold's edition, 38 volunes, 
Bought at the sale of the Musical Library of the late Chevalier 
Price £60, Address, M. Runest, 11, 
Rue de Laval Prolongée, Paris. 
bday D, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B. C., 


Cramer & Co., 201, Regent-street. 
K VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and econowy in price. 
THE LONDON GENERAL MOURNING WAREMTOUSE, 
247, 249, and 251, REGENT-STREET. 


JAY 





\ ILLINERY.—The French Fashion of much 
y| smaller BONNETS than those of recent seazons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 
T AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upivu fashionable skirts, or cut from 
the piece by the yard in any quantity, 


JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


Now Ready. Price 3s. Feap. 8vo,, cloth. 
iE H O’M™"?'s & &, 
4 By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, H.C. 


Now ready. Price 1s. 

a CESAR, tragédie de Shakespeare, 
e traduite en vers fran-ais par le Chevalier de Chatelain, 
auteur des ‘‘ Epis et Bluets.” 

Londres: Rotanpi, 20, Berners-street, W. 


Now ready, price 1s. each play. 
N ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers frangais par le Chevalier de 

Chatelain, auteur des ‘“Perles d'Orient,” traducteur des 
«Contes de Canterbury de Chaucer,” des ‘ Moines de Kileré, 
etc., etc. 

Londres : Rotanpt, 20, Berners-street, W. 

a3 G 


_ 2 N 8c UD GALOP, 
Played and encored every night at the Holborn Theatre. 
Solo or Duet, 4s, Cuamgn & Co. Limited, 201, Regent street, W. 


OLDEN DUSTMAN QUADRILLE, 
Played every night in the successful drama of that name 
at Astley's Theatre. Solo or Duet, 4s. Caamer & Co. Limi 
201, Regent-street, W. 


rIYHE CULTIVATION OF TEA in. the Bost 

Indies is an important feature, and the EAST IND 
TEA COMPANY have, on account of its great strength an 
exquisite flavour, promoted its sales by every means. a 
Company are now selling Assam, Cac eeling, &C.» 
the reduced duty—viz.. from 2s. 8d. to 38 8d. B ri Ib., and = 
Teas as usual, at 1s. 4d. lb., and upwards, ce list BY D 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 


t-street, in the 











Printed by Groner Woop, of No. 201, ) 
County of Middlesex, at his Printing-office (Regent Lag! 
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